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FOREWORDS 

TO THE TROUBLESOME RAIGNE OF KING JOHN, Pt. I. 



§ I. Editions and reprints, p. iii. 

§ 2. Shortcomings of Kingjohtiy p. iv. 

§ 3. Mr. Edward Rose on 'Shakespeare as an Adapter,* p. v. 

§ 4. Thanks to helpere, p. xvii. 

§ I. The present Facsimile of this Play is the first since the 
original edition of it in 15 91. The old reprints of the Play were made 
by George Steevens^ and Nichols ^ from the second Quarto of 161 1 3; 
so was Mr. Hazlitt's ; and Mr. Fleay's modernisation of the drama 
in his edition of King John for Collins's Series of School and College 
Classics, 1878, IS. 6d., seems to be from the same late version. Till 
now, few of us ordinary Shaksperc students have verified the state- 
ment oi Cataloguers that the original print of the Play was in two 
volumes, with different title-pages ; for, as separate volumes of 27ie 

^ * Twenty of the Plays of Shakespeare, Being the whole Number printed in 
Quarto During his Life-time, or before the Restoration * . . . London, for Tonson, 
Payne, and Richardson, 1760, vol. ii, sig. N- 6 to T 8. Steevens gives the Second- 
Partis 15 lines *Ta the Gentlemen Readers' before that Part Nichols' leaves 
them out. Steevens's Foreword is ** The Author seems to have been so thoroughly 
dissatisfied with this Play as to have written it almost entirely anew, reserving 
only a few of the Lines and the conduct of several Scenes. It is said to have 
been originally published in 1 59 1 for Sampson Clarke, The Edition publish'd 
in 1622 [sigs. A to M 2 in fours] is no more than a Copy from this [Q2, 1611], 
for there is none more ancient than that in the Folio 1023, of the Play as it was 
afterwards alter'd by Shakespeare, Mr. Pope^ in one of his Notes, affirms the old 
Play to have been written by Shakespeare and Rowley ; but I find no mention of 
the Name of the latter before either of the Editions." 

'** Six / Old Plays, / on which / Shakspeare / founded his / Measure for Measure. / 
Comiedy of Errors. / Taming the Shrew. / King John. / K. Henry IV. and K. 
Henry V. / King Lear. / In Two Volumes . London, / Printed for S. Learoft, 
Charing-Cross : / And sold by J. Nichols, Red- Lion Passage, Fleet-street ; / T. 
Evans in the Strand ; and H. Payne, Pall Mall. / MDCCLXXIX . /. The 2 
vols, are paged continuously. The Troublesome Raigne is in vol. ii ; Part I, p. 
217—275 ; Part II, p. 277—316, with the half-title. *The / Second Part / of 
the / Troublesome Raigne of / King John. / Containing / The Entrance of Lewis 
the French Kings Sonne : / with the / Poysoning of King John by a Monke. / ' 
sig. S. 3. The ii lines of the * Adresse to the Gentlemen Readers' are left out. 

' The first and Second Part / of the / Troublesome Raigne of / John King of 
England. / with the Discouerie of King Richard Cordelions base Sonne / Vulgarly 
named, the ^zsX'ax^.Fawconbridge ; / Also, / The Death of King John at Swin- 
stead Abbey. / As they were (sundry times) lately acted / by the Queenes 
Maiesties Players. / Written by W. Sh. / Imprinted at London by Valetttine 
Simmes^ for John \ Helme^ and are to be sold at his Shop in Saibt / Dunstans 
Church-yard in Fleetestreet. 1611. / Qto. sigs. A to M 2 in fours; M 2, blank. 



iv § 2. FAULTS OP BHAKSPBRB's KING JOHN. 

Contention^ i594» and True Tragedy^ i595> were put into one 
volume in The Whole Contention^ 1619, so in The Troublesome 
Raigne of 16 11 the two distinct Parts of 1591 were turned into one 
volume ; and it is this volume which has been reprinted. The pre- 
sent Facsimile is from the unique copy in the Capell Collection at 
Trinity College, Cambridge. Of the second edition of 1611, Mr. 
Hazlitt reports copies in the British Museum, Bodleian, Capell 
Collection, and the Duke of Devonshire's library : Handbook^ 302/1. 
The " Written by W. Sh." of this second edition, and by W. Shake- 
speare *' of the third,^ point to the popularity of the great dramatist's 
name, and the extra sale that its presence on a title-page would then 
ensure. 

§ 2. Inasmuch as the main interest to Shakspereans, of this 
Troublesome Raigne^ is, the use Shakspere made of it, how he trans- 
formd it into his King John, I have got leave from a practical play- 
wright, Mr. Edward Rose, to reprint here the able and interesting 
Paper on the point which he read to us at the New Shakspere 
Society on Friday, Nov. 9, 1877. Rightly wishing for a wider 
audience for his Paper than our Society's Transactions could secure, 
Mr. Rose printed it in Macmillan's Magazine for Nov. 1878, p. 
69 — 77 ; and the publishers of it have also kindly consented to the 
present reprint. I hope the readers of it will pay at least as much 
attention to Mr. Rose's statement of the shortcomings of Shakspere's 
King John as a drama, as they give to the praise of the play as an 
adaptation. It is sheer folly to hold Shakspere's work perfect. And 
when, as in this case, he degrades his first hero John into a skunk,^ 
also brings in a second hero, Arthur, and kills him, moreover 
developes Falconbridge into a third hero, and lastly makes a monk 
poison John without showing any motive for the act — the Trouble- 
sofne Raigne does show one, — every reasonable being must acknow- 
ledge that the playwright fails in these points. Constance, Arthur, 
Falconbridge, are the characters we care for in Shakspere's drama, 
not King John. The play is early Second-Period work, and — 
however dear to us, his admirers — must be reckond as a bit of 
Shakspere's *dead self on which he stept to higher things. 

1 The first and Second Part of the troublesome Raigne of John King of Eng- 
land. Written by W. Shakespeare. London, printed by Aug. Matthewes for 
Thomas Dewe, 1622. 4to. A. to M.2, in fours. Br, Museum, Capell Coll., 
Duke of Devonshire, &c. — Hazlitt. 

* That Shakspere followd History, is no excuse. A man who wants to write 
a good Play must alter Histoiy as the rule of Drama bids him. Shelley ought 
not to have followd the Cenci story, in weakening Beatrice's character after the 
murder, as he did. 
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§ 3, SHAKESPEARE AS AN ADAPTER, 

By EDWARD ROSE. 
[From Macmillatis Magazine^ Nov. 1878, p. 69 — 77.] 

People have tried, at one time or another, to show that Shake- 
speare must have belonged to almost every conceivable trade and 
profession — he had so wonderful a technical knowledge, we are told 
of lawyering, doctoring, soldiering, even grave-digging. There is 
but one thing which, to the best of my knowledge, has never been 
attempted : which is, to prove that he was a really good stage- 
manager, that he had a thorough knowledge of what may be called 
the business part of his art.^ 

For, as a matter of fact, very few purely literary critics see how 
all-important such skill is to every dramatist — what it has done, 
above all, for Shakespeare. The principles and details of the con- 
struction of plays for the stage, their division into acts and scenes, 
and the minor rules which regulate such matters as entrances, exits, 
and so forth, may seem but small things compared with the power 
which creates living characters, the genius whigh produces the highest 
poetry ; yet those lesser qualities were in very truth indispensable to 
his universal fame. Shakespeare would never have been read as 
widely, nor studied as closely, as he now is by every class, had he 
not been acted always and everywhere. There is not an evening in 
the year during which at some provincial theatre in England some 
play of Shakespeare's is not being acted; "on an emergency," 
country managers will tell you, " we always put up Hamlet,** No 
other dramatist ever kept the stage for three hundred years; no^ 
other dramatist ever bore translation into every tongue ; no other 
ever so pleased every class of audience, from the roughs of California 
to the most cultivated gatherings of artists, poets, critics. It cannot 
be his poetry, his philosophy, his drawing of character, which have 
thus supremely fitted him for the stage ; they could hardly tell so 
through bad acting and bad translation. It is the way in which he 
makes the framework of his plots, in which he presents his story and 
his characters, that gives force to his strong " situations," and secures 
their effect, under however unfavourable circumstances. 

And this art of effective presentation is absolutely necessary to 
make a tragedy or comedy a true work of art. Without it, a play 
cannot thoroughly interest an audience — can be only a " play for 
the closet," not a genuine acting drama ; and plays for the closet 

^ See Henry Irving's poor Paper on Shakspere as a Playwright, in Part I of 
the 'Henry Irving Shakespeare,* edited by Mr. Frank Marshall, &c., 18S8. — F. 
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are surely contradictions in terms ; hybrids, not works of pure art. 
It is often said that a play ought to bear reading; how much more, 
then, ought it to bear acting ! This is where Browning, Shelley,^ 
many other poets fail; to succeed, a man must be a practical 
dramatist — and thus," a man must be a practical dramatist to be a 
true dramatic poet 

How completely Shakespeare was this, has never, I think, been 
sufficiently shown ; and it is an omission in criticism which can hardly 
be supplied in half-a-dozen pages. Yet I hope that even the slightest 
of essays on such a subject will not be unwelcome, if it help to prove 
how careful, and ingenious, and skilful a playwright the great poet was. 

For, if it is believed that he won his triumphs by a sort of direct 
inspiration — that his method of work was in no way like that of 
ordinary mortals — he can only gain a blank unreasoning admiration ; 
a valueless wonder, indeed, instead of the hearty reverence and appre- 
ciation which he deserves. If, on the other hand, we believe that 
even he was not above the great human necessity of taking pains : 
if 'we examine him with the candid care we should give a modern 
man, and thoroughly test his knowledge of the stage : not only shall 
we appreciate many of the qualities to which in very truth he owes 
his lasting fame, but we shall also learn how, according to the highest 
authority the world has seen, plays ought to be constructed, how 
dramatic effects should be made, and in what way great situations 
should be led up to and " placed." 

It is well known among dramatists that there is no more difficult 
task, none in which experience and stage tact are more required, 
than the adaptation to the actual theatre of a rough, straggling and 
ill-constructed play : the condensation of its never-ending purpose- 
less talk, its crowded characters and unconnected incidents.. If 
such a play contain a good scene, it is very likely put at the begin- 
ning, when the audience are not properly settled down to enjoy it ; 
if a situation of strong human interest, very likely the previors 
explanations necessary to make people really understand and feel it 
are not given clearly or fully, or it is spoilt by being prolonged 
beyond the period during which intense excitement can be kept up. 
The knowledge of stage-mechanism in all its details required to fit 
such a play for thq stage, is every whit as important as the creative 
genius which must breathe into its rough sketches of character the 
brent h of poetry and life. 

One such play, which Shakespeare adapted and re-wrote, has 
fortunately been preserved ; and the differences between this rude 
original and his finished work are most interesting. It is the 

^ We have shown that Siielley's Cenci (with Alma Murray as Beatrice, and 
Hermann Vezin as Count Cenci) will act, and that Browning's In a Balcony 
(Alma Murray as Constance), Colombes Birthday (Alma Murray as Colombe), 
and A Blot in the ^Scutcheon (Alma Murray as Mildred), will act too. — F. J. F. 
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"history" of King John^ a chronicle-play perhaps suggested by, 
though not founded upon, the still older King Johan of John Bale, 
Bishop of Ossory. Who was its author no oae, I believe, knows — 
Pope, in his edition of Shakespeare, suggests Rowley, without, it 
would appear, any grounds whatever for doing so. If we take for 
consideration this anonymous play, and compare it with Shake- 
speare's, we shall find how perfectly he understood his art ; and we 
may learn by his example not only what dramatic material to choose, 
and how to shape it, but — which is by no means so usual with our 
poet — what to avoid ; for King John^ as it now stands, though it is 
in many ways a model of construction, and contains at least two of 
his finest characters and some of his noblest poetry, can hardly be 
called a successful stage-play. 

The old ** chronicle" of the Troublesome Raigne of King John is 
clearly the work of a man of considerable, though uncultivated, 
power ; and it is some proof of the estimation in which it was held 
that three editions of it were published, in 1591, i6it, and 1622. 
On the title-page of the third, the publisher had the impudence to 
place the name of Shakespeare, but that it was not by him must, I 
think, be evident to any man who has ever written a play or a poem. 
He has recast it more completely than any one ever could — or would, 
with a first sketch often so powerful — recast his own work. Although 
each scene of Shakespeare follows a scene of the original, he has not 
throughout the whole play copied one line nearly word for word — 
at least, I have not remarked one, except a list of "Volquesson, 
Touraine, Maine, Poitiers, and Anjou, these five provinces;" and 
this though he constantly found speeches as good as this : — 

... I am interdicted by the Pope, 
All churches cursed, their doors are sealed up, 
And forrthe pleasure of the Romish priest 
The service of the Highest is neglected. 
The multitude {a beast of many heads) 
Do wish confusion to their sovereign. 
The nobles, blinded with ambition's fumes. 
Assemble powers to beat mine empire down, 
And, more than this, elect a foreign king. 
O England, wert thou ever miserable ? 
King John of England sees thee miserable. 
John, 'tis thy sins that makes it miserable ! 
Quicqnid delirant reges, plectuntur Achivi. 

(Part II. sc. ii. 1. 120—132, p. 12, below.) 

So entirely, indeed, had the dialogue been rewritten, that one 
can hardly imagine Shakespeare to have known the original play 
except by seeing it acted, and 'perhaps, quickly reading it through. 
How immensely he improved on even the best speeches of his pre- 
decessor may be seen from the quotations I shall make ; while that 
predecessor's worst was mere schoolboy doggerel. Nor is his refined 
and polished versification a greater improvement than the clearness 



viii § 3. MB. ROSE. SHAKSPEBB's 6 ACTS AND FALCONBRIDGB. 

and depth of thought in his lines, which show not merely what men 
said and did, but the reason and the appropriateness of those deeds 
and speeches. 

The chief faults of the old play are these : It has no hero — there 
is not enough to bind the scenes together, and make an interesting 
whole of them. It is throughout filled with an anti-Romish spirit, 
violent and vulgar, and entirely out of place in a work of art, though 
no doubt adding much to the play's temporary popularity. The 
characters are mere rough outlines, wanting in fulness and consist- 
ency ; and there is no one in the play, except here and there Falcon- 
bridge, in whom you can take much interest. The dialogue is rather 
dull, and lacking in variety and finish; and, finally, the play is 
much too long — its Second Part especially — and wants neatness and 
clearness of construction. 

It is characteristic of Shakespeare that, in remedying these faults, 
he dpes not for a moment depart from the lines the original author 
has laid down. He does not go to history for fresh facts to strengthen 
his plot — he absolutely adds no word of allusion to the Great Charter, 
which might, one would think, have been worked up into a grand 
scene. Indeed, the only alteration of fact that he makes, is a per- 
version of history ; Arthur was not a mere child, but a young man, 
as, if we may judge by his conversation with Hubert, the original 
makes him. 

The old play is divided into two Parts, each of which is about 
the length of, and may have been split up into, five short acts. 
Although he has greatly extended almost every important scene, and 
has doubled the length of two leading characters, Shakespeare has 
compressed these ten acts into five of reasonable length ; arranged, 
with a curious instinct which seems prophetic, in almost exact accord- 
ance with modern scenic requirements ; except as regards the last 
act. Acts I. and II. have but one scene apiece ; Acts III. and IV. 
each three, of which the middle ones may well be flat or " carpenter's " 
scenes ; and even in the fifth act the scenery is not very difficult.^ 

It is a very noticeable difference between the two plays, that 
while in the elder we find no systematic division (except that into 
two rather unequal halves), in the later, Shakespeare — who I believe 
always paid great attention to the construction of his acts — has made 
the inter-acts divide the story into five complete and symmetrical 
parts. Act I. gives us the French king's challenge and its accept- 
ance by John, with the story of the bastard Philip and his brother. 
Act II. shows the commencement of hostilities, and the mutual 
attack upon Angiers ; then the arrangement come to between the 
kings — the peace made on the marriage between Lewis and Blanch. 
In Act III. the influence of Rome breaks off" this peace; there is 

^ Modern editors somewhat unnecessarily divide the third act into four 
scenes. 
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a battle in which the French are defeated, and Constance mourns 
the loss of her son. Act IV. brings us back to England, and gives 
us the remainder of Arthur's story, and the revolt of the barons at 
his death. Act V. shows the advance of the French in England, 
with their allies the rebellious lords ; the murder of the king ; and 
the final mishap to the Dauphin's army, which causes him to offer 
terms of peace. 

In reconstructing the play, the great want," which struck Shake- 
speare seems to have been that of a strong central figure. He was 
attracted by the rough, powerful nature which he could see the 
Bastard's must have been ; almost like a modern dramatist " writing 
up " a part for a star actor, he introduced Falconbridge wherever it 
was possible, gave him the end of every act (except the third), and 
created, from a rude and inconsistent sketch, a character as strong, 
as complete, and. as original as even he ever drew. Throughout a 
series of scenes, not otherwise very closely connected, this wonder- 
fully real type of faulty, combative, not ignoble manhood is developed, 
a support and addition to the scenes in which he has least to say, a 
great power where he is prominent. 

This is the most striking example of his development of a char- 
acter; but his treatment of Constance, Arthur, Hubert, Pandulph, 
and of some portions of the character of John himself, is very notice- 
able. The entire wonderful scene in which Constance laments the 
loss of her child is founded upon the seven lines : — 

My tongue is tuned to story forth mishap : 
When did I breathe to tell a pleasing tale ? 
Must Constance speak ? Let tears prevent her talk. 
Must I discourse ? Let Dido sigh, and say 
She weeps again to hear the wrack of Troy : 
Two words will serve, and then my tale is done — 
Elinor's proud brat hath robbed me of my son ! 

(Pt. I. sc. X. 1. 24 — 30, p. 39.) 

The somewhat sinister wisdom of Pandulph is carefully and at 
length elaborated; and one of several indistinguishable barons 
(Salisbury) has been made chief spokesman of the revolt caused by 
the murder of Arthur. Hubert now stands out with a rough man- 
hood which is very sympathetic ; and many subtle touches are added 
to the King's character — of which more hereafter. 

And now let us see what were the principal alterations, " cuts," 
and extensions which the adapter of this old play made, and why he 
made them — agoing straight through the piece, and studying each 
scene in which noticeable improvement has been effected by these 
means. I may here remark that he only omits four entire scenes, 
and introduces none, except the dialogue between Falconbridge and 
Hubert which concludes Act IV. 

The plays both begin with the same incident — the ^^ 
France claiming the English crown*for Arthur; but, whQe tl 
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author opens with twenty lines about the death of Richard and the 
succession of John, Shakespeare dashes at once into the heart of 
his subject : — 

yi?^;/. Now say, Chatillon, what would France with us ? 
Chatillon, Thus, after greeting, speaks the King of France 
In my behaviour to the majesty, 
The borrowed majesty, of England here. 

And throughout the play there is the same exchange of tediousness 
for spirit and brilliancy ; very markedly in the succeeding discussion 
as to the legitimacy of Falconbridge, during which discussion Shake- 
speare, writing for an audience he was himself making tender and 
refined, does not bring the mother upon the stage, as did the elder 
dramatist. There is, in the midst of the said discussion in the 
original play, a long ** aside " of the Bastard's, which is most interest- 
ing. Shakespeare omits it altogether, partly no doubt because it is 
a long "aside"; but how it influenced his conception of the character, 
and how he yet altered that character, are evident. I quote the 
soliloquy entire (Part I. sc. i. lines 238 — 268, p. 42, below) — 

Essex. Philip, speak, I say : who was thy Father ? 

John, Young man, how now ! What, art thou in a trance? 
" Elianor, Philip, awake ! The man is in a dream. 

Philip. * Philippus atavis edite regibus. 
What sayst thou, * Philip, sprung of ancient kings ? * 
Quo me rapit tempestas ? 

* What wind of honour blows this fury forth ? ' 
Or whence proceed these fumes of majesty ? 
Methinks I hear a hollow echo sound, 
That Philip is the son unto a king : 
The whistling leaves upon the trembling trees. 
Whistle in consort I am Richard's son : 
The bubbling murmur of the water's fall 
Records Philippus Regis Filius : 
Birds in their flight make music with their wings. 
Filling the air with glory of my birth : 
Birds, bubbles, leaves, and mountains' echo, all 
Ring in mine ears, that I am Richard's son. 
Fond man ! ah, whither art thou carried ? 
How are thy thoughts ywrapt in honour's heaven ? 
Forgetful what thou art, and whence thou camest. 
Thy father's land cannot maintain these thoughts ; 
These thoughts are far unfitting Fauconbridge : 
And well they may ; for why this mounting mind 
Doth soar too high to stoop to Fauconbridge. 
Why, how now ? Knowest thou where thou art ? 
And knowest thou who expects thine answer here ? 
Wilt thou, upon a frantic madding vein, 
Go lose thy land, and say thy self base-bom ? 
No I keep thy land, though Richard were thy sire, 
Whate'er thou thinkst, say thou art Fauconbridge. 

^ Aside, evidently. 
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However, when he is directly asked who was his father, he proudly 
claims Richard. * 

In the scenes in France, which form the second and third acts, 
Shakespeare has very closely followed his original in construction, 
though he has greatly extended some passages and compressed 
others. Many of the details of his workmanship are very ingenious ; 
for example, when the treaty of marriage between Lewis and Blanch 
is made, he keeps Constance off the stage, because, as he says, " the 
match made up, her presence would haye interrupted much." He 
tells in three lines, too (Act IH. sc. ii. lines 5 — 7), a scene of the 
original in which Elinor is captured by the French, and afterwards 
rescued by Falconbridge ; the representation of which would pro- 
bably only have the effect of making the audience uncertain which 
side was winning. 

Then follows perhaps the most important *'cut" in the play, 
that' of a scene in which Falconbridge carries out the raid upon the 
clergy, spoken of here in two lines only (Act IH. sc. iv. lines 17 1-2). 
In this place, and throughout the play, Shakespeare has removed 
the attacks on the Church of Rome to so great an extent that the 
Catholics claim him for themselves ; but it was probably more his 
hatred of vulgarity and buffoonery than of Protestantism, that made 
him strike out the scene in which the Bastard, ransacking the 
monasteries, finds a nun in the abbot's chest, a priest in a nun's ; 
and in which a pious friar, horror-stricken, remarks 

Oh, I am undone ! Fair Alice the nun 

liath took up her rest in the Abbot's chest. 

Sancte benedicite, pardon my simplicitie ! 

Fie, Alice ! confession will not salve this transgression ! 

And, with regard to John's strong speeches against Popery at the 
end of the old play, they would probably make him more popular 
with the audience than Shakespeare could permit such a villain 
to be. 

A great deal of valuable space occupied by the prophet, Peter 
of Pomfret, is also saved. He was originally brought on in the 
convent-scene (where his introduction seems to show that dramatists 
even then felt that it was better not to change the scene too often), 
and in two subsequent scenes he made long speeches to John, em- 
bodying the prophecy that he should give up his crown on Ascension 
Day, and embodied by Shakespeare, as far as Peter himself is con- 
cerned, in one single line (Act IV. sc. ii. line 154), which was pro- 
bably introduced because the audience had got used to their prophet, 
and would not have liked to part with him entirely. 

The prettiness and pathos of the great scene which follows, 
between Hubert and Arthur, are quite lost when the prince is made 
a philosophic young man instead of a winning and tender boy — tlie 
sweetest, in Shakespeare's hands, of all pathetic children who have 
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pleaded for their life in plays. Such arguments as the following, 
however sound and sensible, are not particularly touching : — 

Advise thee, Hubert, for the case is hard — 
To lose salvation for a king's reward. 

Hubert. My lord, a subject dwelling in the land 
Is tied to execute the king s command. 

Arthur, Yet God commands, whose power reacheth further. 
That no command should stand in force to murther. 

Hubert. But that same Essence hath ordained a law, 
A death for guilt, to keep the world in awe. 

(Ft. I. sc. xii. 1. 76—83, p. 46.) 

And so on, for a page of controversial epigrams. It is perhaps 
worth noticing that even so vague an expression of religious specula- 
tion as the terming God **that Essence" is hardly to be found in 
Shakespeare's writings. 

The next scene (I. xiii.) is subslsantially the same as the present. Act 
IV. sc. ii.; but the difference in the skill of their workmanship makes 
it worth while to examine them in detail. In the first place, using the 
simple stage expedient of announcing a thing as just done instead of 
doing it, Shakespeare makes the king come on immediately after his 
second coronation instead of before it — thus saving a good deal of 
time, and losing absolutely nothing : there was no gain of pageantry 
in the old arrangement, and the discussion between Pembroke and 
the others is brought in quite as naturally now. Then, in accord- 
ance with the modern stage-rule (which, as a French critic tells us, 
has taken the place of the ancient rule of the three unities), that 
there must be no more entrances and exits than are absolutely neces- 
sary, Falconbridge's two entrances are reduced to one. The five 
moons, also, which make their actual appearance in the old play, 
are, like some of the characters in Ben Jonson's lists of dramatis 
personce, " only talked on ; " and a few lines take the place of an 
entire later scene (the second of the Second Part), in which occurred 
the speech already quoted, describing the manifold evils which are 
making England miserable. Of the reduction of Peter of Pomfret 
I have already spoken. 

But the most important alteration in thi« scene is the way in 
which the false tidings of Arthur's death are treated. In the old 
version, John, after his coronation, offers a boon ; the barons ask 
for Arthur's safety, which he grants, but with amusing candour with- 
draws at once upon Peter's prophecies of evil. Then comes Hubert, 
and blurts out before them all the news that — 

According to your highness* strict command, 
Yoimg Arthur's eyes are blinded and extinct. 

(I. xiii. 208-9, P- 54-) 

To which John replies, still with candid tranquillity — 

Why, so ; then he may feel the crown but never see it. 
Hubert, Nor see nor feel ; for of the extreme pain, 
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Within one hour gave he up the ghost. 

John, What, is he dead ? 

Hubert, He is, my lord. 

John, Then with liim die my cares ! 

Essex, Now joy betide thy soul ! 

Pembroke, And heavens revenge thy death ! 

Essex. What have you done, my lord ? Was ever heard 
A deed of more inhuman consequence ? 
Your foes will curse, your friends will cry revenge. 
Unkindly rage, more rough than northern wind, 
To clip the beauty of so sweet a flower. 
What hope in us for mercy on a fault, 
When kinsman dies without impeach of cause ? 
As you have done, so come to cheer you with ! 
The guilt shall never be cast in my teeth ! — (I. xiii. 210 — 226, p. 55.) 

And the barons go. Now, Shakespeare has saved enough room 
dsewhere to be able to be far less jerky here. This is how he treats 
the above passage : Hubert enters, and John takes him apart, saying, 
" Hubert, what news with you ? " Then — 

Pembroke, This is the man should do t^e blopdy deed : 
He showed his warrant to a friend of mine : 
The image of a wicked heinous fault 
Lives in his eye : that close aspect of his 
Does show the mood of a much troubled breast ; 
And I do fearfully believe *tis done, 
What we so fear*d he had a charge to do. 

Salisbury, The colour of the king doth come and go 
Between his purpose and his conscience, 
Like heralds twixt two dreadful battles set : 
His passion is so ripe, it needs must break. 

Pembroke, And when it breaks, I fear will issue thence 
The foul corruption of a sweet child's death. 

John, We cannot hold mortality's strong hand : 
Good lords, although my will to give is living. 
The suit which you demand is gone and dead : 
He tells us Arthur is deceased to-night. 

Salisbury, Indeed, we feared his sickness was past cure. 

Pembroke, Indeed, we heard how near his death he was 
Before the child himself felt he was sick : 
This must be answered either here or hence. 

John, Why do you bend such solemn brows on me ? 
Think you I bear the shears of destiny ? 
Have I commandment on the pulse of life ? 

Salisbury, It is apparent foul play ; and 'tis shame 
That greatness should so grossly offer it : 
So thrive it in your game ! and so, farewell. 

Pembroke, Stay yet, Lord Salisbury ; I'll go with thee. 
And find the inheritance of this poor child. 
His little kingdom of a forced grave. 
That blood which owed the breadth of all this isle 
Three foot of it doth hold : bad world the while ! 
This must not be thus borne : this will break out 
To all our sorrows, and ere long I doubt. 

Whoever will read this entire scene as it stands in Shakespeare, 
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cannot fail to find how very much he has improved it in neatness of 
construction, in probability, in effectiveness, and even in brevity, 
though he has doubled the dignity and philosophic fulness of nearly 
all the chief speeches. And throughout the Second Part (which 
begins with Arthur's death) his alterations are at least as important 
and successful. Arthur does not make a speech of fifteen lines after 
he has leapt from the walls — he is a much less " unconscionable 
time a-dying;" and an immense improvement has been made in 
the subsequent scene (TV. i?., Pt. II. sc. i., I^. John^ Act IV. sc. 
iii.) between Hubert and the barons, by the introduction of 
Falconbridge. 

In the first scene of Act V. Shakespeare repeats the stage 
expedient I have already spoken of — he makes John come on just 
as he has yielded up his crown to Pandulph ; and indeed this scene 
and the next are altogether very neatly constructed. Instead of 
them we have, in the old piece, first a long scene in which John 
(after hanging poor Peter of Pomfret) describes his misfortunes, and, 
under great pressure, consents to become the Pope's vassal (Pt. II. sc. 
ii. p. 13 — 15) ; then another, in which are set forth most elaborately 
the appeal to Lewis by the English barons, their oath, and his 
treachery (Pt. II. iii.) ; and a third, showing John's acceptance of 
the crown at Pandulph's hands, and the refusal of Lewis to retire 
at the Pope's bidding (Pt. II. sc. ii. p. 8 — 15). 

The fifth and seventh scenes of this Second Part, giving the 
progress of the struggle between John and the French and rebels, 
correspond closely to the fourth and fifth of Shakespeare's Act V. ; 
the sixth and eighth show at great length how John took refuge in 
Swinstead Abbey ; how a certain monk, with the connivance of his 
abbot, poisoned the king's drink, and, tasting it first himself, with the 
historic cry of "Wassell!" died, remarking aside, "If the inwards 
of a toad be a compound of any proof — why, so : it works ! " how 
Falconbridge, very naturally, killed the abbot ; how the king died, 
after some long and powerful speeches, rather like those of Sir Giles 
Overreach, but very strongly anti-Catholic; and how, as he was 
dying, Henry and the revolted barons came, and John lifted his 
hand in token of forgiveness, and again as a sign that he died 
Christ's servant 

Now, these long scenes of meditated murder, and of murder 
itself and its reward, form a particularly unpleasant conclusion to a 
play which has already had quite its full share of treachery and 
crime: and their compression speaks as well for Shakespeare's 
healthy and manly feeling as for his skill as a dramatist. This skill 
is again displayed in the neatness with which he throws into a few 
lines, without change of scene, the establishment of Henry as king, 
which in the original play occupies a ninth scene, coming as an 
awkward anti-climax after the death of the hero. The " tag," given 



§ 3. SHAKSPEBE LESS CLEAR IN 3 POINTS THAN TR, JtA. IS. XV 

in both plays by Falconbridge, shows how commonplace verse can 
be converted into splendid poetry. The original lines — 

Let England live but true within itself, 

And all the world can never wrong her state 5 

and — 

If England's peers and people join in one, 

Not Pope, nor France, nor Spain can do them wrong ! 

are replaced by the glorious — 

This England never did, nor never shall. 

Lie at the proud foot of a conqueror 

But when it first did help to wound itself. 

Now these her princes are come home again, 

Come the three corners of the world in arms. 

And we shall shock them. Nought shall make us rue. 

If England to itself do rest but true. 

Before I leave these details of construction, I should like to 
remark three points in which Shakespeare, in compressing the 
original, has left matters a little less clear than he found them. 

In the first place, does it strike one why Falconbridge makes 
such a dead set at Austria — or Lymoges, as Shakespeare, repeating 
his predecessor's blunder, sometimes calls him ? Are we not apt to 
fancy that it was chiefly because the Bastard was a bullying sort of 
fellow, and saw that Austria was a coward ? But in the old play it 
is at once and fully shown that he wanted to avenge the duke's 
cruelty to his father, Richard I. ; Austria is indeed wearing the skin 
of the lion which Richard killed, and which gave him his famous 
surname. 

Then — it is a very minor matter — but one does not quite know 
why Falconbridge should be so much annoyed at the betrothal of 
Blanche to the Dauphin ; nor why Blanche should have backed up 
Falconbridge in his apparently unjustifiable attack upon Austria. In 
the original, we find that Elinor had half promised Blanche's hand to 
the Bastard, whom the lady gave up for Lewis with some reluctance. 

Lastly — and this is a good deal more important — Shakespeare 
does not at all explain why the monk poisoned King John. Has 
not one been rather startled, on seeing the play acted, by its sudden 
termination ? Just when his fortunes are at their most critical point, 
the hero, without rhyme or reason, dies : some one comes in casually 
and says that the king is dying, murdered by an anonymous monk, 
who is indeed described as a ** resolved villain," but who is not 
shown to have had any motive whatever for his deed. It is as if 
the Gravedigger should suddenly brain Hamlet with his pick-axe, in 
the midst of their conversation, and decline to give any reason for 
his conduct. The author of the Troublesome Raigne, besides giving 
at length the scene of the ransacking the monasteries by the king's 
command, tells us in so many words that the murderous monk 
expected to be " canonized for a holy saint " for poisoning the king 
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that did "contemn the pope" and "never loved a friar," and shows 
us his conception of and preparation for the crime. 

Having thus gone through the principal alterations which Shake- 
speare made in adapting this rough and diifuse old " history " for 
his own theatre, and having tried to show how greatly he ^improved 
it, even from the point of view of a modern stage-manager, I must 
explain why his example in this case seems to me, as I have said, 
a warning as well as a lesson to dramatists. What is it that has 
neutralised his efforts to make of King John a stage-play as success- 
ful and enduringly popular as, for example, Richard IIIJ It must 
be either the subject itself, or the way in which it has been dealt 
with in the original piece — which, in its broad outlines, he has not 
attempted to alter. 

The subject is perhaps not altogether a good one. The king's 
great crime is so dastardly, the leading cause of his misfortunes (his 
quarrel with Rome about Stephen Langton) is so undramatic, and 
his nature breaks down so entirely at the end — when even a villain 
like Richard III. fights nobly, and forces some sort of respect from 
the audience — that it may be that no poet could have made a strong 
play of the story of his Hfe. As it is, in Acts I. and II. he is a non- 
entity. Falconbridge fiUing the first act, and nobody being very 
prominent in the second ; in the third act Constance is supreme, 
and in the fourth Arthur ; while even in the fifth, the king is not of 
very great importance, his death-scene being much weakened in 
effect (however it may gain in refinement) by the removal of his 
violently remorseful and Protestant speeches. Indeed, it must be 
confessed that the omission from the play of the constant attacks on 
Popery, though an improvement from a purely literary point of view, 
destroys to a certain extent its raison {fitre, the spirit that helped to 
animate its old straggling mass, and, as has been pointed out, the 
motive of its denouement 

The effort, too, to give the piece a hero in Falconbridge is a 
failure, because, as long experience teaches, you cannot force a cha- 
racter out of the position he would naturally occupy in a play. 
Falconbridge is properly little more than a chorus, a cynical critic 
of a wicked age — he might be entirely omitted without in the least 
degree altering the substance of the plot — and it is therefore impos- 
sible to make the story centre in him, as should every story in some 
one figure, or inseparably-connected group of figures. 

Shakespeare has no doubt kept so closely to the lines of the 
older play because it was a favourite with his audience, and they 
had grown to accept its history as absolute fact ; but one can hardly 
help thinking that, had he boldly thrown aside these trammels and 
taken John as his hero, his great central figure ; had he analysed 
and built up before us the mass of power, craft, passion, and devilry 
which made up the worst of the Plantagenets ; had he dramatised 
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the grand scene of the signing of the Charter, and shown vividly the 
gloom and horror which overhung the excommunicated land ; had 
he painted John's last despairing struggles against rebels and 
invaders, as he has given us the fiery end of Macbeth's Hfe — we 
might have, had another Macbeth, another Richard, who would by 
his terrible personality have welded the play together, and carried 
us along breathless through his scenes of successive victory and 
defeat. 

That by this means something would be lost, is true — Falcon- 
bridge, for example, would certainly be lessened — but the worth of 
a real work of art is greater than the worth of any part of it ; and 
Constance and Hubert probably need not suffer, while the influence 
of the death of Arthur might very likely be made to penetrate more 
thoroughly the entire play. In Macbeth^ Henry F., Richard ///., 
Coriolanus, everything is subordinated to the centre, the mainspring 
of the plot; in King John each act has a different hero. What 
could be more fatal to the interest of the whole ? 

To some it may seem presumptuous thus to criticise Shake- 
speare ; but is it not indeed the only way to make sure that one 
really appreciates him ? Of such appreciation I wish my unsparing 
criticism of his work to be a proof; it is a poor faith that dares not 
listen to and seek out every accusation against its idol. 

Edward Rose. 

§ 4. My thanks are due to the Master, Fellows, and Librarian of 
Trinity College, Cambridge, for allowing Mr. Praetorius to facsimile 
their unique original of 2 he Troublesome Raigne^ and to Mr. Edward 
Rose and Messrs. Macmillan for their leave to reprint Mr. Rose's 
Paper. The lithographic work of this volume has been done by the 
firm in Hamburg, which has before produced some of the best work 
in this Series. The scene- and line-numbers are in the outer margin, 
the references to Shakspere's King John on the inner. — F. J. F., 12 
June, 1888. 
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THE CHASACTEBS IN FABT I, IN THE OBDEB OF 

THEIB ONCOMING. 

(Those not in Shakspere's King John are stard *) 

King loHN, Sc. i, p. 5 ; p. 19, 24, 31, 37, 48. 

Queene Elinor, his Mother, Sc. i, p. 5 ; p. 19, 27, 32, 36, 37. 

William Marshal, Earle of Pembrooke, Sc. i, p. 5, &c.; speaks, 

p. 49. 
The Earle of Essex, Sc. i, p. 5, n ; p. 51. 
The Earle of Salisbury, Sc. i, p. 5. 

Lord Chattilion, Ambassador from Fraunce, Sc. i, p. 6 ; p. 18. 
Thomas Nidigate, Shrieue of Northamptonshire, Sc. i, p. 7. 
Philip Fauconbridge,! Bastard Son of K. Richard I, Cordelion^ 

by Lady R. Fauconbridge, Sir Robert's Wife, Sc i, p. 7 j p. 20, 

24, 25, 31, 35, 38, 40, 49. 
Robert Fauconbridge, son and heir of Sir Robert Fauconbridge 

oi Mountbery^ Sc. i, p. 7. 
Lady Fauconbridge, Sc. i, p. 7, 9. 
Philip, the French King, Sc. ii, p. 17 ; p. 25, 31, 38. 
Lewes, the Dolphin, Philips Son, Sc. ii, p. 17. 
Limoges, the Austrich Duke, Sc. ii, p. 17 ; p. 32. 
Constance, Mother of Arthur, Widow of Geffrey, Duke of 

Britaine (Bretayne), elder Brother of K. Iohn, Sc. ii, p. 17; 
' P- 27, 31, 36, zZ. 
Arthur, Duke of Britaine^ Sonne to Constance, Sc. ii, p. 17; 

P- 25, zd, 37, 44. 
Blanch, Neece to Q. Elinor, Daughter to the King of Spaine 

(Alphonso IX), Sc. ii, p. 19; p. 25. 
Citizens oi Angiers^ Sc. ii, p. 22; p. 24, 29. 

1 Knighted by K. John, as * Sir Richard Plantaginet,* Sc. i, 1. 301, p. 13. 



THE CHARACTBRS IN PART I. XIX 

English Herold, Sc. iv, p. 22. 

French Herold, Sc. iv, p. 22. 

Pandulph, Cardinall of Millaine, and Legate from the Sea of 

Rome, Sc. v, p. 33 ; p. 38. 
A Messenger to the French King, Sc. vii, p. 36. 
Hubert de Burgh (Chamberlain to K. John), Sc ix, p. 37 ; p. 

44, 54- 
*Two Franciscan Friers, Sc. xi, p. 40. 

*Alice, the Nun, Sc. xi, p. 41. 

*Frier Laurenqe, Sc. xi, p. 42. 

Peter, a Prophet, with People, Sc. xi, p. 43 ; p. 53. 
*Boy, Sc. xi, p. 43. 

3 Men, imployed to bind Arthur, Sc. xii, p. 44. 

English Nobles, Sc. xiii, p. 50. 

Trumpets, Soldiers, &c. 



Scene: England & France. Time, a.d. 1199^1202; & 1211 
(Sc. ix — x). 
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The troublelome Ralgne of 

IQng lohn. 

Enter K .Iohn,Q;^cacElinor his tno(her,TF«04«i Mttr^d- 
Earleof ?rw^>v«i^^tfae Earlesof ^jf/^Jtr^and oiSttlishwty 
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.jSn^ing t^tnap inntle anb w:VaA (nt^ 

^ucceette i)te b^ot^er tnbtsCtnjiecfe* 
K^fohn 9^p gracioa^motbcc il^tteene, anQJBanHUt aU*, 

'Zr^ottgb farretmtoojtlKe of fo tiijKboplace, 

fl0 10 t^eCfi^one of mtgi|tie£»^/«>'<//i^nj{: 

)Det A>^» pout ILojUjCotttenteb imcontent, 

WJSX {9& be map) rttSaine f be ^eanie pol^ 

jDf pitefltnjT carr0, tM ^8 b|puii«Crototte« 

^ )Lo}S otTembrooke MH LO)ll Sdhbttry, 

;Slomtt fdeXo^ ShMtHUatt ottr pjiefeticc ; 

^bAtlDe map ftnotO \t^ Philip ^ng tXFrMtnci 

(39p btsiSmbanatut^) reqitutsof tes. 

QMlinor Dare lap mpt)atait()atf/i««rca»0e(re 
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J:ntcr Ch^Uilicn and thetwoEatks. 

Tohn K^D}' top C^tttiUa/j.yatlcamt into EniUnd: 
l{)oin tarfji our IDjotbcr PhtU^ iKtng atFrMnce .' 

Cjb^rt. ij)ts OislJtii^ At tnp comtnin^f tuas fnfieflUfi, 
^ntJimto mt ta falutf four SpaieOif , 

/tf^v 9rH)rpflreiiac]>ian,terflrrii?rpiuror carfare, 

pf FriMCf ,bautng takm into ijie gtiarDaiii and p;iotr(tian ^r- 
thMrS>\i^t of tfr«/flwf Jon ff (jpicc (0 ^#ratfeittceltiet bjo- 
t&cr,rfquirttbtnthebfMlfofftJcrfliii-^rtA«r,t|)ft'tinst»>m 

pf En^Und, tDttt tfeC iojtrfljip (tf Ireland, Poiurt, Anivw^ 

TorMn,rJilMn : mJx 31 Bttcno t^inc flunfiDtrp. 
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<iE!l^t^"gl<"^d,IreU/id,Peif(rs,Amo\VjTcrdtK,A{iuiti 
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3 toonof r toftai (je meancs to leauc foj me. 
^cll Philip, \)i: map ftf epe [its JLojliB at ftomp, 
CJLtUb greater donourttjanCorfnDCijemttnrg 
^n CmbaffadCB Ifjat not toncrrae ^imfelft, 
jDjffttjcpDiBilPoultipcd&butrmallvctnvne. 

Chdiilica ^giljislljinc anftteH*: 

lohH 3ie t3,ant) coo gooo an antwrr fo; fo pima « mtfTase. 

Chuthlm '^ttai^in^of E»»UrtdAnmp^tL^9Mmtt 
ano Mi?|9?incc ^r/W Duke of Britawaname, 
3!booiicfiett)ceafiaii eEntmit, 
Ititr uf [() t^tt to pjEpare tb^ bloou'e luarrcs. 

^Elinor S^pLojo CHjatftan&B yponicRancf (Jwa) 
ComntfnDjncto iRp^epbcte.tellrije &ttp, 
Cfeu 3 ©iicenc £lMni>r (iits (ffranomotljcr) 
^ponwtp blcffing cljargc Iwm leauc ftis armcH, 
ZSXfjento^ii beao-Qiong smother p^ichs b'ni fo : 
l}?er pjioe tue ItiiDiu.antt knoto bcc fo) a Dame 
€C^aC win nt)t fficlte to bjing bim to bis enoe, 
^o(t)e maptijmgberrelFecoruIeal^ealme. 
;acKttiiQji>imtofD^f«htiljeftting;pfrr*i«j;(«, 



dint) tsme tome anil tfifjiddlnclf \)tTe. 
3n9t)eQja{[b)antfo;iiot^gat(iurl)ani». 

ChAttUtoH. CI}uni8U3iOoo,ant)t^;s takempteaot. 

Uhn f fwir»ffj^/,conuaf>[)inirafelpto (be fea, 

JKUcwieaneto hcinfrtj^nrtas (boiteae^f, 
Q:ofo^tc^^CucI)toti)DCsa6ltiepane[re 

3In vlnioM.TtfMinailll in Norman^. Exit Cfe«« . 

EmcrtlicShriuc,Scwhifpers(IieEarleof5«i^intlKeare. 

Northhamfttnjhire. \d\Wj Krtinf pCtfotlS tftat of UtC COm- 

mtttetiariot, anb ^atu appealo to ^ nir S^AI>ftte B^feec^tng 
pour iS)iftijne« foj fpeciall raufeto brare ftienu 

/o/j^ can ttjem romr ueert.ano lobilciaf b^are IbccauTe, 
Oot^-j/fiMryanDmaUcp.iomrion, 
tillenifanctoitbrpreM topafie tbc fta to i='«*»«, 
S>ap&>b;icue,U)liatarctbcfemrn,lutTatbauetb£pti(me^ 
£>} uibcrctiB ceoti? tbe courreof tbie appeal; ? 

Sfcrwtfr Iplcaff itpour5^ai£f!iet()EfetU)o bjetbjenijnna' 
tucallp falling ai Otitis about tbnr jfatbrrs liuino; baue b);0> 
ken|>oitrlC)tsbn(Qpeacf,infec)ttngforisb<^tbeirinDn)n}5gs 
bitbont caufe of taxo^of, ojocr of Julhce, ann V)n[a\itful[}i dT- 
rembUDtbemrtlueftrRmutftiouemanner.baDiRgconiniitUb 
I ri«,appeaUnot fromtriaii in tbtir tfoontrep to j'our Iptgb* 

MB ; aw bCrt 3 Themes Nidi^ate S>^;it*UC of Northhamf ■ 

ionJhirtyifmt}tliasrti)Cmoi\ttia tbetr triall. 

/»/w 3^i» to)ti of £/frx,vii\\ ti)t oftVnticrs to Itarrt fbojt^, 
ann tell tbt caufi of tbcir quatteU, 

£/'* (Senflfnifn,ttiBtf)f Eingisplcafiilttbatpeu CifttM 
uerptitugrii-fee,»tiDtibtnotl)Utpou(b3)lb3U^'"l3ift* 

PW'/> pUafpu pourfpateftictliE wjonfl t« mine i pet ttil 
3 abitit an te}(ins«^efo;e 3! onte oppn mp tncmt)) to tinrippe 
tfK (bamefiiU flaunocr of m? parent e.tbe ftifbotioiir of mpff If, 
fttbeinirEtco Healing ofmv biiafber in Ibis p}'ti»IV^nil>^* 

Afltm ^bcnbpnip]p^mtet)isleauefi)«ll/;i>fc*r/fpealWT 
.SbttuUpoorE^aieaUlPbflt ngbt 31 bane 



€oi)UPruifong,rt9l)CDtfOun:cr6TO?onff. 
S|Bpjfatl(er(iioti)nhnQU)friunrtiPOitr(fi(racc) 

eaijcii as ibc lualls of t^ton gmrf (iiiii iwap : 

i)IB name ^k ^ctff/ FauiBnh-itige offJ^OHfiftety. 

(iaijathl'fufceriionfi'ombuiflimceftBiins, 
3[na marliKe imHCCbiiOEr^i'^/rfW/^rmM, 
IDiBltiuiigtiibiimounr to attobeath 
in too t^Diiiai«i39ariieatCBcnfiofucrp peart! 
^&r(ii6 ( mp tort) 3! cOaUf ngefo; mp i(g^, 

JSs lattifull ^Cire (o ^o^rrt FoHconhrid^f, 

J'hi/ip, i|f (irft (io,jiie)onnelie()drtrniwlH<atc 
KpCfrrainfri8lj[i)ft^?'''""i*aunctfitt tatoe, 
J|)dU) IhoniD mpff Ifc maltc anp otbec boiitit. 
^at 3; am tjtfreto /;'>Af/^ FdHconhiJ^e ? 

John jfgno 5 o«t(),to troHble tbefc our pjiufPlj'Mi'Kt 
^} matte a quet^ion in to piaine a rare : 
^peakctd r&ieniiiii rtoie cldei Q5iotber bo^ne*: 

:^oAf/-/ pleafeit pourC6racclnit()paticncc fojto \jtsxt; 
31 not tif nte but ^t mine d^Iber ts, 
^me citier l^tlJEi too : j'f ( in fucb fo?t , 
,aa tjccanmafce no title to ibe Lano. 

/p/w 3 tioutitfuIJfalc «s f ucr 3 *>tfl bcare, 
C^p SSjoiber anb tftinf cloer.nnB no fjeitc ; 
(Erplamc tilts tiarlif«-^''-i'^w«». 

^i-tn-/ 31 grfium {nij> XviV) f)e (s mp inotljf I3 foiwf, 
1fiaffb(ijne,anQl'flfctiegot,no/''*Jw:!>if'n(^'. 
a'liocetie (I)C itio^lti rfpiites ijini laUifuH Jjeite, 
SBp.fattiennhisdrc&JricounUHmfD, 
Ane [jcrf mp Sl^otljrr tlantis 1 [ijoone (jinr To : 
I5m3) ^^mvlojo) taiip!ODUE,anniiooaiicrrc 
']po(h tomp iWotljerB fljame atio his rcpjoacb, 
^eionoficiiT non'MUgitimaif^ 
foiiPntgracionBtoji)) (ec t'dnconbridgt eniop 
Uljc(iuiit^tt>atkdonafitiiF«x;ir;;m^<T. 
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;3nft let wot bimpoDfeffe anat^er^rf^^f . 

lohn \^oue tWi t^e laitD is t^int bp EngUnds Uto, 

Q^Ehanor caiijyt Accott0 potttlj ,fo dp iifp ttxot^tvsi ffjame, 
^bt KDombe from tvf^ence ttjou iit&ft t()p being take, .sz 

3ill bomtt tann abbo;re c^p loickeDties, 
l^at g:o(d 31 fee Dott) beate ootaine natured totals 

i?^i?^A^.gpp gradou0Lo?o>j^potitb?fce reuwenbPame, 
^hat fee elje teare0 bifttHing from mint epe^, /5^ 

9norcaR»nga0bei3 bfouiriefromatenreo^eaitt 
iTo; boitoutanoresaro of toomanbooi»» 
let meentreate to be rommatmoenl^ence 
Let not tbefe eares recede t^e l^iflitts fonnti /^^ 

Of fucb a wper^inbo toitb popfoneo mit^n 
Dotb malTerate tbe boioete of mp fouie. 

I<fhn. &aote«ftanobp,bepatfentfo;dto&cle: 
Sinn fenoiD,fap>taibo(eballaro (5 tbp (^ot^er« y^^ 

y/'/A/) J!5at fojt mp felfe. no; fd? mp mot|)er note ; 
!But foi tbebonout of fob^aue a ^an, 
SUbom be accufetb toitbaoulterte : 
i^cre 31 befeecb pour (Srare bpon mp hntc^, us 

Co count btmmdD,anD fo otrmiOe tisbenee^ 

7{obcn jaojtnao,no? ma?*e.bttt tneH aonifeo, 3J 
Cbarge tbee befo^te tbi^ ropall p^efence bere 
%ohta^aiiati^tt^Mtns Richards M(, ^5% 

ibmnz to pour (Srare^nft B^ot^er to pour jSpaieffte* 
tz:bu0b(untlp,ano 

mumr ^ongmantbonneenffnotbeaQiameiioftf^pkm^ 
^D;t of tbp ^tre^ But fo^toaro toitfj tbp p?oofe» ^ f^^ 

Robert 'S:bep?oofefoplaine,tbearja:ttmeutfottrong, 
^0 t\iat pour l^tgbnee antttbefe noble lo^os^ 
3nii all (faue tbote tbat bane no epes to fee) 
^b^Hfineare b^m tobelBaftaro to tbeStn;. iso 

jf irff yxA)tn mp iTatber teas embalTaoour 
3ln Gcrmartk tonto tbe €mperour, 
Cbe ^teg lap often at mp iratber)5 boufe ; 
13in\> an t^eiaealme fufpecteQ utbat befeU: /.^^ 

3B jami 
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10. 

Sc.i. 

Iff jBlnti At vxf jTatbertt kacfcreturm agen 

9^f flpott^rt mui beHurrehas (is («». 
»vft tteekea befo]ie tbt account n^ JTatfter maaf * 

/^ir 3ntmo^tbantbtB:IooRebntm/'j&«/^jfac^ 

j|>ts featiirec, amons^anb bis Itneamrnte, 
^\t9\U\fia }|D;mce{i>p)efettcf (baaconfHTe, 
$e is no otbet but iUns Rkhardt j&oime. 

/7» ^^tt sracfons Lo}0,reft b^ lUng Rictutrds ft ontte, 

flno let me reS (afe in mp /atbmt rfgbt* 
<CM am bis rigbtfoll fmuie anb onelp beice. 
/'^n 31s tbts tbF p)(Dfe,anb all dinitt baft to fap % 

rtr* .Roi'fTt 3baoen9tno;ie,iu);tiiebe3l0reamp^aft4^ 

^•^M jfiraMftt tbott raibft in abSnice of (bp ft ire 
9^p 15;o(bf r often lobgeb ta bit bottfe : 
9n& tDbat oftbat ? bafe groometoOannbertiim, 

1SQ %\M ^onottreb bis $tnba(Gibo> fo macb, 

3)n abfence of t|)e man (o cbeere tbe ttife ? 
Cbis VDitlnot bolo,p)oteeiiebnto tbe nnt. 

^Elinor qr^ou fattt {^tmott O]ttoaltsbifo?e^(to»» 
CDbp goo ftir ftqtttreare pott fa tunning srotvcn 
^omahe account of totrntms rrebonings : 
ftpit in pour {yano onb to pour otbttpjtnfest 
$lBanp mifcbaunces bap in fucbaffofrts 

if^ ^omaite a braman come before ^time. 

lobu (Rm tDberetbon faiO be loolteti UUt^ Ifttnf 
3In a(tion,featnre anb p^opojtion : 
® (serein 31 boloe uiitb tbtt.fo; ittmp lift 

yi>2| ^ItieurrfatD folmelp counterfet 

^f Richer d CordtUtnj^ in bim, 

'Ribert '5tbeng«Di»mplLo?o,bepotiinbt<&reirt3lubfte, 
^ttb let mr baue mp Itutng ano mp rig])t* 
w QElinor Jf?apbfarepottftit,pourunnea*Mp((» ftftj 

mOtavottXHftyOmntfimile/itntltitiem f 

;]>;i6attereab (n. <£>ache pegoob Or, 
CttMs t1m;3l ttarratnt.Anbno otbetbtife, 
zoo -*^^J»ii|)Aa??2*«r^pwrjriit5»r,«ibti)OHg^bppoi^ 

jiKiitg 
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in t^to fia(I)(oti. 

T^oben. s^Hdme^pim t^otig lite (l^tr to teft it ottt» 
31 craue mp rigfit : fiin0/^^i»a0 c(roti art itttij{« ^^4^ 

^^e tt^ou tuft^ano letme 6aite mp tts6t«* 

M/i. aax&p(fool«b6op) tbpp;oafe0arefriuo{ott)B^ 
3f&o} canft rljoa^dlrn^e attp t^mg t^etebp^ 
!Httt tbou QjaU fte ^out 3 dnH htlpe t^ cla<me, ^^ 

C^t)8 10 mp ootime^anb tW mp f^omt (^U ffaitli 
3Irttiiacablr,ajB 31 amJKmj: of EngUttd. 
fo} ttiou knotoanot^vneeleafke of t^em tliacfmotn^ 
!t)t0 motber ana ItmfeKt Qy all etOie t^6 Srife : zn 

dito a0 tOep (ap/o (^al( t^p Itoing |)a(Ie« 

:^^fr^ 9Pp lo;iD,()ttecn 3 cbaltiiget'ouoCtt^ong, 
'2:0 giue atoiap mp ngbt,anb put ti^ ooome 
Stnrocbemreiue?* Catitf^rreiie (tkelif^ooo f^u 

^^atl^ciDifnoore^ 

€)? ()e Uitll gttie cbe liidngfrom I^imrdfc ^ 
St map not be mp lo^b* (HKbpCboulb tt 6e ? 

Mi9 10^00 beepe Mm bacii>am)ietbJm6»ant6ei>oome.. ftrzo 
]£fex,fttltiXkt tbe #ot^er t(Qfce \»lio U)a« tirs ^ire ? 

^ f ex taiiitt^^rgMxet mif^om of FdHCMhidie, 

tB\io\xidia ^atbertotHp fbmmPhiUf ? 

Mother pfeafe it pour;99ait(f ie^^tr Robert Faiuonbridge, az^f- 

Robert C&t)sitsr<sbt,airfcempfeIoU)t6mtf3I(eat^tefe< 

lohn 3f{u P^/&piDbofe^onnebei)0{« 

fjj^Ar PhiiifMsAjjo luas tbp Jfatlljer ? 

7/yf/i> fli^AB mp Lo7i>)ditt^ (fjat« a queftton : ano pott (an ^^^^ 

ttot taken Tome pained uiit^ der befo;e» :S OjonlD (^atte oeCrA 
potttoafkempg^orbor. 

M/i ^apDD^ioa0t(pjraf&er.^ 

/>WA)^ jrattb (mp lo?b) to anfujerepoit (fare (>e fai mp fit* a^z 

tliertbattxiasneereff mp mother i»^ett3litiaiBsattm,Q^6HR 

3 tiftnfce to be ^VC Robert FMCopibridge. 

John fj^Ar^raOrttn^fafcebematmoageitj 
/Sail To an enne to tf^in rontentiom ^^^ 

S 2 mw 
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^i> tfr^ SiQm euer maa t&iw to^ongft a^ ^<?^^r/ ia ? ^ • ^ • 

£j(/iA' P^//i/^ fpeake 31 fap,ipf?o ipaa tdp Jatber \ 
lohn ^oug man ()oid not»,tD(^t art t^ou in a traonce ^ 
;;4 i? £/rif;7(?r ?hiUf attdke^t^e mantd in a li;eame. 

7/?/7ip P hilippfis ataais adiie Regibus. 

zabat faiit tbou PhtUpS^ivix^ of auncient Eingd ? 

Quo me rufit temfeflas ? 

% f « SOl^at tDinoe of Jbonour bloto^ t^t$$ futte fo^t^i ? 

iZ)> iDt^encc pM^ecoe tf^cfe fumets of jg^aieflte ^ 

£@e tbtnkcc; 31 Of are a tjoHob) Cccbo founds 

^eibat P^i//> t)B tdc ^onneuito a Eing : 
X' ^ ^ d)e to^iffling leaues bpon tbe trembling (r ee^, 

aEK^iCle inconfo^ta atn^^W^j i&onne: 

C^c bubltng murmur of t(ie ipater^ fall^ 

ft3z 33trDj3 in tbeir fUj^ht make muficke toittj tijeir toingie;^ 

jTilltng tbe ap;e toitb glo^e of mp birtb : 

!)5irD$3bubbieis,leatte09amimottntaine0»€cc^Q,aI( 

Htnginmineeare£i»t|iat 3lam7^c/'W/^onne. 
^5^ . ^ottO man,al) tot)ctbcr art tfjou carr ieb ? 

^om arc tbp tbougbtfi^ puijtapt m it)ono]i<s beauen ? 

jTojigetfuH ttbat tbou art^ano tnbence tbou camif, 

^bp if at^ersilanix cannot maintainecbefetftongbt^, 
zee ^brfe t^ot^btd are farre bnfitting Fauconbridve : 

. 9nD \Dcli tbep map ; fo; inbp tbis monnting mmoe 

Do tb foare too bigb to (loupe to Fauconbridge^ 

SObp Ooin no\D % knotoeittboatt^ere tbou art \ 
%6^. 9no knotDeStbouinl^oejtpetts tbineanfuierebere^ 

SBtlt tbou bpon a.franttck.mabTitng iiaine 

<ISoe loofe rijp lano^anb Tap t^^if felfc bate bojtne ? 

jQo.kecpe tbp Iano,tbougb Richardmxt tbp^ire, 
zff 8 W\m eret^ou tbtnkff,fap ^m art Fauconbridge, 

John fpeake man,befoDaine,inbo tbp ipatl^rtoaji. 
Fhilif ipieafe it pour S0aieftfe,^ir 'R^berf 
thiUf,i\^ PaHconbridge clcauejS to t^ipiaiuep ; 
%i% X^ "^^^^ natout;3! cannot fo^mp ftfe 
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John , IQ^^ i 

"T * WJ V y . X 

^■^' ^ap 31 am ^dnneblUO a Fakconbridge. zn 

let lanD anti Ituing goe^tis ^omq^ fire 
^batmafeei mcwearejKuifi Richard\xa$vKff^ixt* 
%$St to ajKtnff atPHcB title of mo;te ^tate, 
ClraiiJD&iisljt? begDttett,t^ujffb l^ittimate* 
ja^afr it pour (Stace, 3 am iStng T^ichards ^otmu 

'Hubert Robert teuittc tbpbeart,(et fo^roiDtt'e^ 
^10 faltrtng tongue not (uffet^ |^tm to lie . ^ 5 ^ 

Mother iiiijjat (leati-tlrong furte wtb encbaunt tnp Tonne': 

Philtf Philip cannot tepent,faj^ (je batlj Done. 

/(7/7« ^l)eixPhilip blame notme,t^p felfe feattlott 
05p tDJirulae(re>tt)P liutng and tbp IanD« Z9^ 

Robert, t\}m art tire \ftm of Fanconbridgey 

0ob giuc t^ee top^greater tban t^p befert* 
Qj^iianor w^v botonovo Philip ^^ntd^x^k^ tbineotone^ 

PhUip a|9aDflme,3iamboIiitomabemi> felfe poiirneplreto, %ss 
C^e pooled kinfmantbat pourJ|;)tgbne0 ijat^ : 
^ti tnitb t\fi& IP^ouerbgtn t\)z too)fii aneui, 
^t{p bano«,3{ Oaue no {anD^,f)onour 10 mptrefire ; 
tttPhstip Hut to Ibeto^jinifelfeioojtt^iefogreat A^ire. zpf: 

£limr Philip, "j^ t faink (l)ou knetoC tljp dCraniam^ mirfiie: 
'But rbeere tbd^6op»3I tuiU not fee tl^ee uiant 
iSsi long ass Shnor (jatb foote of lanH ; 

lt)enf efojttlj tf)ou (bait be tahen fo? mp fonne, ^5^^ 

^nD iDaite on me anti on t^ine ancfile beere, 
m\fo fbdil giue Oonotir to t|>p noble min»e* 

John Phtiip kneeleoaton,t&attbottmaiat|>jiotig|iIplwow 
^m xm^ t\\^ refolutioitjrleatetb w, 

%ik top ^ir Richard Ptant^gifiet)SuRichards ^f^nnt^ 

phu. (&raunt |>eatien0 t|iaf Philip once map t^m feimfetf 

U\0)thM)t bonour of PUntaginet, 

^ bafeft g(o;tieof a Baftarog txamt, ^0* 

John Jl5oto©entlemen,tt)eto{llatoajito>F''4w^, * 
%o cbtcke tbep^tue of^^^rthur attb Ue mates J 
£#^:v,t^ott(|baltbeEttler of mpJSUalme, 
^nb totoarfi tfie mainec^es of tnp \Bmtti, 

^.J ;3lle 
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15. 

Set 

^launber mpfelf to qtuet pom a^ttjs x 3*^3 

^E^iiotimom&mtThiUpViitiithi^ Mz taI6e^ 
IBI^cl^ JiXtmitsin bope (bts moon tDidbie. 

Philip JUaf latnetnocber^^edreme {unbtv ptt, 3¥s 

Sto} (irons roncetpt h}iues DutiefftntteoxibiUi 
^our 6u(6anb FMHombriJgitoaB fstt^to t^t fonne^ 
Cl^at carries mar its of JSacore like tbe &ixe^ 
^ be ronite tbac bio ttet^ pou U)ttb tueolociis b^eacj^, m;& 

9nb bolbs mp ri(|^)f , ae liaeall itioifrent 
jTrombcm tubofe fo^me urns Bgurefe in bi^face^ 
Can Mature robifTemble in ber fnmte^ 
^0 make tbe one fo like a(( like map be, 5/^ 

0nb in t^e oeber p;in( no cbaracter 
Co cbalenge anp marke of true otfcent^ 
fl0p h}ot i)rr0 mtntte ig baCc^anb too too MU 
^0 mount iDbere Phd/ip loogeri) hii affiNt0> 5^^ 

9no bid ejcternallgraces tbat pou biem 
(^bougb 31 tepo;c it) counte rpoife not mine ; 
li)i^ conOitutton platne oebcUf te, 

IRequtrre; tbe cbap^e.attb mine tbe fea te of Oeele^ m 

j|3ap,tDbat i0 be,o) ttbat am 31 to btm ^ 
laibenanp one tbat knottetj) ^m to carpe^ 
ZSim fcarcelp iimse M botb one Countrep bo;tne. 
d)t9 d^ai)ame,tbi0>batb tt^oue me from mpfelfe t »ss 

flno bere bp beauens eternall lampes 33 fioeare^ 
JAs curfeo 7^ro)pith bio mother bib, 
j^o 31 ioitbpou>if pottrefolue me not* 

//<;/ferr Let motbers teareg quent b out tbp anjew fire. m 
;9fno b]ige no furtber iDbat tbouoooarequire* 

?/?i/ip Let fonnes; e ntreatie Auap tbe motber noto^ 
S)} el9(be tm : 3Ie not infringe mp botti^ 

Mnhfr Unbappp tafke : muft 3| recount mp Ibame, \^fs 

!BIab mp mifoeebeci^ojt bp concealing bie \ 
^ome potoer Qrikeme fpeecbleire f ojta timt, 
i^j take from bitn aubile bte bearings b^ 

^,bnbapppaf3|araJ 5^(; 
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^81 C^f fattft i0tiime,anDf)e tltefaaMefitUf, 

31 Mtttb^ fa{iit,o^ JDoalD 31 mig^tbemute* 
Fhitip. S(f)ot^» 6e b^tefe^a (oitj^ to knotpmp name. 

.^5^ yi/^/Jbf r j^nD longing opt to fb^oUAi tbpj6potbec0 ffiatne« 

/"/li/ip. Come^aDame eome^pouneeoenot be To (otb. 
^\ft (bame tje; QHtreb equafl ttotit b$ botb. 
;3lft not a Qackne^ in me loo^tbic blame, 

^$» ^0 be foofoe^nb cannot ur^tte mp name^ 

®ooii ^otber rerolue me. 

Mother. Cben p^/^/> bearc tbp founneano xaif griefe, 
Sl^p booonrs (oIlebppatcfMtreor tfip relfe> 

39 1 S&f (bame« tf)p name^no ^ufbanns fecret to^on^, 

^(( matnb ano ttMnh bp pontbe imrulp ftoap. 
^nd tobentbon knotnet! from tpbence tfiouart tfttm0^ 
S^l (f tbou knema tn^at fttte^^Uibatt^i^edte^^to^c feate^^ 

w ^0 mooue bp loue^o;! mafTacre bp beaij^* 

"^0 perib uiit^ lone^o; eno bp lout^ contemjt^t. 
Cftemcgbtinesfof^cmt^at eonrtrtme, 
CHbo temples f etro^ Uiitb bfe wanton taf fe<^ 

f ^^ ® bat fomedbing map ejrtennate tbe jjutU^ 

OSut let it not aouantage me fo muc^ : 
ZXpbji^ib meratber twtb tbe KoTTfaf^e J)ame 
'(S:W (beb ^er Woooto toa(b atoap i)tx (bame. 

m aa^p ftano ;j to eppoftulate tbe crime 

mithprif ^ contra, now tbe beebe fe bon, 
aaxben to conclnoe two too)b^ map tell tbe tale, 
Cbat P/?/ft/>ijfatber wasaiajimces ^on, 

^ffs 3Jtc^ Eniknds ru{e,too3tlD55 onetp terro? b^ee, 

iro?Mout»fIoffeteftmetotffj c^tloeoftbce: 
Mlliofe ^onne t^ottart,t|ienpanionmeit^erat^er, 
J^tn fafeeiKmg^iVW^toaistbp nobte jFatber- 

^^^ Fhilif. %\ftn Robin FdHconbridge % \^\h tbfc lOp, 

spp^ireaKtng4m\i3l alamile«a5op* 
(Sob^lalWe g^otf^er, tbe toojlotsjininpiiebt, 
^SS^Ijere'iirometl^g mix^txs^PUncaginet, 
H6 ^ marrie g>ir,Iet mealone fbjtgame^ 



K. Jo 
I. i. 



I.l. 



ki'i 



47. 

%z dit fome bionhars nom Jl Knobi mp tuime. 
l^p 6(rfreD M^rie lie not fdl t&at ^%voz 
jTcqt £//^/4;/^^loedUb>dnii all tbe ttnqtlobeltoe^ 
^ic fait tbe p^ounea of mp ^T^ t^^n foe^, 
^ttiap 0ooo;^ot()er,tl)eret^ecomfojitgoei^« Exeunt. 



+;!/ 



I.n, Enter Philif the French King, and Liwes^LimogCi^ Cort'^ Sc.JL. 

JlMce^znd her Tonne t/irtinr. 

King j(?oto gin we b^oacb tbe title of tbp cfafme 

Jjong tyirthar f n tlje tyilbion EerritojiM, 

&canngp;ouii ^^'^/^ritpitba putflantQrDge: 

!^aiie j^uflriaxmftOfCarde/hnJt^tatif^ 

^s^ alfo cometo aioe tf^re tn tbp toarrr^; 
;ano all our SFo}cei^ r'opne fo? Arthurs vii\fU 
j9nti, but fQ]i caufe0 of great confequence* 
pleaotns feiap till nemetiftont EngUmdamt^ 
tCtti ice (boult not Titan \^i\>t btm in t be Wittt^ 
^ocoole tbe fet4ork0 of (jto toearie teame* 
%\\\% bail tuitb anbnreriffeti (bock 
Cotttrolo tbe mannage of p)ouD Angiers toalfe^ 
2)!t mate a fo^fet of itip fame to Cbaunre^ 

Conjlance ^ap be tbat lohn in eonfcience o) in Gtate 
Co offec to^ons tobete pou i mpugne tj^e tu, 
iSM feno fucb calme conoitions; backe to Frauncc, is 

.90 (ball rebatetbe eoge of frarefuU toarrc^ : 
3f fo^fo^bearauce (6 a deebe tuelliionr^ 

wr^rr/inr ^b i^otber^poflfeffion of a Crotame 19 mttc|^» 
;9nQ lohn zA % baue beam repoiteo %i^ 
$tx\ P)efent nantage taioulb aouenture farre4 
Cbe Uio^ibtattttitnesi in bt^;$;otber? xixat^ 
jt>e tooke upon btm rule ano almoff raipe % 
Cbenmuft \x fblloto a« a ooubtfuU popnt» 
Vbat beetle refipe tbe rule unto bt^iSepbetti . 
;9 tatber tbtnke tbe menace of tbe too;Iti 
/boiiii»(( m \M eaceic *» tb^acis of no e0«mte> 



j^^ 



19. 



John 



KPhil. fOjiibitntmitntmnHmpfomt boUtitningf 
fi^ooatne wxbtnMtytolfV^oM^\f«i^ta\Bmhft. 
SSttc Tap Chattili»rt;tx3Hi^t perfon^of accompi are Uiithbim ? 

%ljt onelp no ten men Bf anp nantf . 

jatxt tbttn a iBaffaro af tbe Hiiupi oeceaff , 

91 barup tDtlde beao^oug^anD betttnrou^, 

ZSSlMjmmp otber men of Us^ refoltte^ 

^ben » tbere tmtb ttiem ^^^^rS^otber^itteeney 

^tin ^Af/Tcib ber Hmt Daugbtec to tbeJKing viSpMne : 

^befe ate tbe p;ime IStrod of tbt0 bot anuenture^ 

Enter lohit & his followers, Queene»Ba{lar<l,£arlfSy&C« 

K.Thiltp <i^t htmztk i^hn an ouer-oaring fpirtt 
effects fome frea^ie en tbp raIbapp;oacb» 
CreaDtng mp Confines tottb tbp armeD ^roupe^. 
3 u titer lookt fo]i fome fubrntlfe repip 
"^oucbingrbe clatme tbp JfSepbeto Arthur makeff 
%tx t^at ttbtcb tbou tmiaOlp ooff nfttrpe^ 

K John jTo; tbat chaitiiion can tifcbarge pou alti 
31 nanot plean mp ^itle toitb mp tongue^ 
jgo^ came 31 betbet inicb intent of tn^ong 
^0 Frdunce 0} tbeei0;t anp rigbt of tbf ne^ 
03ut in Defence ana purrbafe of mp rtgbt> 
tCbe t!Dotene of Angiers : tobtcb (bou Doott begirt 
3!n tbe bebalfe of lat^ie C^n^Mce ^onne, 
tlXlbereroo m be vi%\ (be can lap tuft cU(me« 

Cimftmce Si0C^efiitniiier)iftbACitti{bef»(i» 
' Htm iK^Mfrong bfacpatton put apart^ 
>frfWnipd0iine,beireto (bpelDerlS^otber^ 
QEtttboMrambigiiott0 (banoto of Difcent^ 
Sis ^oitetaigne to tbe fubftance tbou iiittbboM* 

Qmnw <9@ifgotterni^<0orfip,ffa(netotbi?reroft 
^ccafiOR oft|fefetinDeciiie»idrre0» 
31 Cap (tbat knott) to cbeck tbp baine fttppofe. 
Vbpi&onnebatbnattg^ttoiw mitb tbatbetlapme^^ 
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R-Jo 




• --^5"^ Ttt 




/o) j)?oofe to^nTof,3' can inffrrta mm. -^- 




Cftatbarrr^tliftoavljflnadlJl'CDirtfnt. 


^^^^ 


Cmn.mcc a 3£liU iirtttuc^a crabbfo 553om«n« WU, 




COtimititbcDtueUteanounriEr, ^^| 




^nDp}ouGDAmf£/'"'rroleeifcutrr(re: ^^H 




S^o}( luillc tt;an ro.on ptrill of mp foulr. |^H 


^^H ,|f^ 


SBere nciicr maDf to )i\mtx-^rcb»rs riglK- l^^f 




Arthur i^utraptljcrnsae^asrurrtbetecanbrnonr, ^H 




CbflitD intends rucbtrQamentaasbopD, ^^| 




Snberc rigbt oirrcntfan no luap br fmpeatbt. ^^| 


^H lit 


££/<woriacate.^rfi«rpcacc,tt;pmot(iermahestbfel»uig9 ^H 




fCoroiirc tnicii ptrillartft/r-cw, ^^1 




anti trufime fonsling fo? tbc jTat&ers (atte. ^^1 




31 pttte mutb tbc ba^aro of ibj> poutb. ^^H 


^K m 


Qnndtice 'Befbjtui poti cla bote pitifull pou arc, ^^| 




'HeaDictoiueepetobfarebitii^rkebisoWRe; ^^| 




€E)o;roin betior (ucb ©ranoamfsanD fuct) Stiffe, ^^| 




dfacmmillciapcrKonfo^pureloue. ^H 


^^H us 


Sut uibo fo bltnoc,ae caniioi fa tbie beanu. ^H 




^bu potifo^footb taonlti Ito^pf poutcoufm Dotonf, ^H 




jro^rcarcbie^^otberCboulDbetiltietooiDeU? ^1 




^tbfrcatbegrtrre^roRfuliooraitbtbtb^ainr. ^H 


^^M 


ebat baniincrs tbiffs to itnp a pjincea riigne. ^1 




Q^EUanor 3mpat(ent,frantihf,rBmmonnano«cr, ^H 




SimmoDcQ C3ame,unnurtreti qtiartellrr, ^^| 




;j| tell tbce 3i,not miiie to tbp ^on, ^^| 




15uttuftircniQ!te9iiii:rpcalieas3lbauet)on. ^H 




i:p/«;.p TSwtbfrM no{ijooftbat(botoes[jonrfoii aEin^. !^H 




*:./*i».I21battoaiitfi,mpftoD;DOialmo;fa[larstf«iiimjn, ^H 




/.ewe 13«tt()atmapb?caKebefo?eti)ctriiit)btknotDne. ^| 


^^F nf 


£4/lFrfr(i ^bfn tbia map bol6 till allbia rigbt be (botonc. ^H 




Lymogfs (SooDttojDBlir fflure,pourbfttn-sarfinpiarf. I^^l 
5'V'-'^*^ J^otpoiifiriioiiBbtictBifiipourLionBraft. ^^| 




^B />^ 


_fi^"f ab lo;. bntDE (lis roulc.tolubom tbat fpoiiebriogo ^H 
Jb ^eft-r-^bntotbpglojiebcre iatB^onofti^ ^^H 




/,^»»^« ^e tbinftestbat Rith^trdt^^^^ RUh^J,u\i^ ^^H 




S>bonlD l^l 





^I)OuI& br a ^eUtent(i!ftis^t po\i all. 
j?<i/?4r<^ 20^3t tsojtis arc cbcfe': bob) Doo mp Onrtmsi lljaHef' 

Sep f atbera foe clati in mp jTatltfrs fpople, 

SthouranofurifekiiiDIcttitt&rcuenbge, 

^fistjdrtcbaccljolUrherprsiLConliftojie, 

Scaring mp in toaioe teicb a bjann of bate t 

^tD Dotb vf /fflo tDijifvcriii mine turta It 

Deiapnot /'/'(/'/'.kiUtijf wllarncflraigljt, 

IDidobt Ijtm of ibc matt^lce moninimc 

^t)p jTatljere triumpl] oje tbc ^aaagre, 

^arcbeactigcoome, cotoaro,peafantjtDo;ret^aii a tbjefl^fna 
flaue, 

Utliat makfl iljoii tBitfe tfie dopbri of a King ? 

!a>()amaibounotcopnrfII,laatl)fDnieDun£i;tIlfU)8ti, 

Co gcacr ibp carttalTe toicb an ojn^mtnt 

5^00 pjecious fo? a 3^onarf bfi coucrturt ? 

fecaicf can 31 tempf r Due obroimce 

QncDtbepjefence ofnipi&oaetaigne, 

jFrom acting outrage on tbi? truntee of baCf : 

3Sut armcttjee n:ap£o?,lD?onger nf rfnoinme. 
So} fepbiBTouleS! ftofarf.mp J'atljcrs foulc, 

'CtoicEtoillJi not rmetotbeSpD?mngB rift, 

Ciil 3; bnue to^ne tbat '€ropbf I from tbp bach, 
;9no fplit ibpbcatt.fD) toparing it fo lonjg. 

Philip\}u\} ftt)ojnE,anD if it be not ddhe, 

Let not tbe tnojlti repute me Kit bards 4>Dnne. 

Lymo^tj fiap foftfir 33aftarD,bflrtB arc not I^Iit fofflone, 
■ItttbemrfiopcctbatattbeEnBEOootoin: 
^nDtAkeibietclTonattltpfofmansbami, 
ipaiunc not tbp life, to get t(jp jFatbcrs f ftin. 

Blmch Mlf llmap tlje luojlo fpt aKe of bi» Kni^btlp inUoh 
^bat ttiinnee tbis btt>c to toeatea Latiies fauoiir. 

B^Mrd 3]IImap3tb?iue,antinoibingbiO(ihclDiiljmct, 
af (bojtlpa pjefcntit not to t&te. 

K. phihp 1 ojiiings fojbeare ,ffl;itinu: is comming fait, 
'C^atDrm^tnai^trie tebatteajD? cannot Detprmine. 

€ 3 $tia 



Sc.Jit. 



faiiH ^mi no Urfc p trroMtreti : t^rn in 0oiA tume open 
p(mrgates,iUiD letmc enter. 

Cittz.en aiioit plMfepourJ[E>iffbnc« IPC fomptToUnot poar 
titlcneittiei: totll Wf vafljip neinii ;'OHt entrance: if jwu bee 
latofulllKmg.lPitljaHoIicbtenrcuif kecpeittopouriiffjifnoe 
JRingjOurraBinpstobfiinpeaclifDfojpccfDinff.tDitljDulmoK 
catirioerotc ttiM : we anrmrtt not as men lololcs, but to tbe 
brtioofe of Dtmtl;at pjooues [ainfud. 

John ainjallnotroniEfntljeH^ 

Ciii7en 0a mv lojD.tiU toc Knotti mtrft, 

KPhiltp ^ITbenbeaiEme Ipeabe intfecBefifllfcof >^rtA«r 
feonneof Gf^tj eifler ^Bjctiwr to /o^i'^, t^titit manifeft 
toitboutcontraDittitrntn tbeCromne anti!Rmgttomepf.Eff^- 
Iat7ii,\int\) yYw^dT/anDPiuers'Eottines on ifjtfl Uoe tljc Tea: 
toill pou acknotDlfDgebimpour liege tojD.totiofpeaKetti in 
mp too?B to iniertaine pouftiiUjaH fatiouraasbefeemftf] a 
Sting ioI)ifirubie(t«,o;artienii to 1^19 tnel-VDilIfrd:o} [tann 
totliepenK ofpourrontempE, toljen bie title t£i pjooueobp 
ttKrtno^lr. 

Cuiz^n SHIeanftofredsbefojetiKpoufiaue pjoaufo one 
rig^t.toe acknotoleBf enone rig[bt,be iW ititp litmrelfe our 
ife'ouf raigne, to tjim mill toe remaine Srme futiiectg,ana fo\ 
bim.anD in bi« rigbttoeboln our ^otvnr as ocflrous co hnob) 
tl>e trutb a« lontb to fubferibe before tue ttnotne ^ d^oje tban 
tIriB tot cannot fa^.antimojctljantbtslKenarenotDpo. 

K. Philip Cben/ofeijoEfie tbcein ilje name an* bclj^fe 
ot Arthur pUnragintt tbp Bing anB coufln, tobofe rig&c ano 
patrimonie rbou Detainelt^:^ Qoubt not ere tk^z nap enoe in 
arelbattell mahettieeconfefTei tobereunto \Dit\}z^t&\tto 
cigbt 31 challenge ibee. 

K.hhn 31 accept tlie c{jfillenfi;e> ant tucne ttrc Defiance to 
tbpt^oate. 

Excurfions.TheBanardchafcthZ-jKWD^MlhcAnftricli 
Duke,and maketh him Icauc the Lyons skinnc. 



jBaftarJ gfttliflrtftoupon^mirroitHnifjswtfUFftp?' 
AiHtthillCflltiE feartatraile tijp Jimcsofrett. 

Merfhttu ICflUe \)tXt (^p filf M C (mu tiM^ 

IBcfitDtre l]j«itiouff(jt0 ttiiilj ttifniflll fantaficfi, 
^no Sbanip ofaiEds of palf (bjeainlnff t-^/w/. 
flffrifffjtirhn eticrp mimicctoiti] tlcatnclookea 
let Ibaootot tmpet terro? in lits tl;a«BliW, 
Jinti Ie( t[ittern);inaketl)c couiacii ttiao, 
aitB in Ijis TuaDiics let Ijini ffa tt purfarc, 
■SlnDfoin ften^ie (ct tlje (lEdfant Dit, 
Jbert tfl tOe ranfome tljat allapes bis rage, 
^r firO fretbolQ tljat Riih*Tit left !)(» fonne: 
Ulitl] iDbicli 31 lliati Turp^i^ W liufnsfDes, 
Af ^fSaw auadnb ilje fainting Gr«*;;j. Exit. 

ScivJ fntcrthcKiogsHcroldiwith Trampctstotbe wtlsof 

%/iMlitrt ! nxy fiunmon the Towne* 

Eng.HeroU /oialij) t^e gtdCE Of ©06 Kfug of H*j£»^ 

XBjDof/)'f/rtff<J.-^»w«,ror«MijC^c.Dcmaunoert(nittafi«'n«- 
of poti bis ftibitda of e^n^in-j, ffpou tuUi qnfeiip rocrnibn 
Vptfrc^^oUineintob'sbantis^ 

FrJJirold PW/(/>()p[bctJta«>f<Sfl5JKinff offr4«»«,te« 
maunOFibin tbe bcb<tlfe of Arthnr EDuke of Briutnty if fw 
mill rwrenDecfip tiK CCobrae fmo tite danos, to tire Hie of ^ 

iat)> ArthHti 

Citizens j^errolDa gae ten t^r ttoo bftfofoiis ^}ixae9» 
tbat toe (()e poo^c Stnl^bitantis of jfngUrs, rrqiiire a parlc of 
toeirdealelties. 

jttTflM (jliegoe. 

Enter the Kings, Quecne£fi«Mr, S/*wkjE», B,^«rj/,/^_y- 
»nd ^«i«r Dtikc oiBritMine, 

ftba- )^eroIb,tu^anftiKitaoatbe^oimirm(QGtittir 



Philip {133ilM«i'"'*pffHjCoP/ji/i>jKmffCifJ^raK««, 

En.Ucr.'€i)£ ZoxonUnta on the toale accept pour <$r4ce. 

fr.//fr.aiiTicraucaparlcj>ofpouri3©aie(l!e. 

/obrt gou Citijf ns of ^«g'>rj,i)airc pour tptu 
Br^elotbcHaiigbteriljatsuriSnglilbiiotiies 
Oauc maneopon t^c cotoarD framtrfuil j^ccnt|j ^ 
5itt\} [}aue pou lutrclp pontijeD t^crcteitMI 
gourgamEinpCfloingtotlietEnsiiOjKinBi 

pW»; 'Sf)eirlolTEmpeelDing;tottiE CttglifliKing, 
5Put /<>/»/, tbcp faiB from out tIjEtr Ijigfjcfl E otoere 
'S.^e Cbeualiers of FrAnnce ano ctotTcboto Qjot 
SI^aKc Uiies of HaugliCrrD bocies tOjotisljibfRe ^oall, 
^nOarerefoliiDEtopaiDcto-^T^f^wr/ngrijt. 

Mff JMbp T'^i/'^.tijougl) tbou bjaueft it foie tftc toallff, 
'^dpconfcienccknoiueiStMt/o^f ^atblDonnettiefielti. 

p*iV<;i iWi&t ere mp confr ience ltnDtus,t()p9rm« ftrta 
€{)« ■P/ji/t/' bao tlje faetter of t(je cap. 

SAflard Philip tamut (jatlj (jot tbe Ipons Mft, 
aHWcb bert btijolDs to Lymoget oi(5race. 
^afe Duke to Rpe ano Itaue fucb fpapled btljitne i 
"Sut tliis tbou {(nelDll of fojce to make mer dap. 
3!t farof toitb c&s as tmtb t^rmarriner, 
&ppinfftbe bugie i!:iII6aIe,ti]i]oremonacou;Bb(iIIte 
i:>o[bbeare tbe lomtB (ilt e mountaincs fbje t^t toi'nlre, 
^fjattbjDtoeiHoutemptiebeficila.rotoftap 
It)iafuric,tebiIei|)en]ipODCbfai[caQ)ap* 
/'W'/'(istbine:anDfo^etbi3l|3?inccIpp!cfence, 
SSaBatiiE J bimiblp lap it at pour feetf , 
Kf ing tijc firll aotirntm-c 31 artbifUD, 
j9iiO firft cxpEopt pour ©race tie eniopne : 
J0« manpmo;c3ilonetobceniopnli. 
^Lwnch Philip % tflh£ ii,anti J tijcc comttiflunB 
■Eo tocarc tbe fame as earn tlip JTatbf r nrt : 
i:i)freimll) receme (bts faiiour at mp banos, 
%'vatmxxA%t tbee to follom KiiUrdi fame. 
>rfrf/j«r gc Citijtnfi of M^itrs,&xe pc mutf *: 



v^rthiir 0} /tffe«,rap TaWb fijalf be pour IRiciff ? 

Cifiim ;2Jecarcnrtuitiicl),ifonc( ine knettft()Erigl)f, 
IBat till wt hnoto tor \niil not pet in our Hgfte, 

Baflard s^igijt Philip connUH ttoD To mtfil«if JSirtus, 
51s art tIjCjKingff aXEngUnd ann olBrannct, 
^e tooiUti (touiff pour ® races to bnitc 
flnD knit jtmir fojrts gainftilrert "CitBrnB, 
R^uHing tbnr bartrreft toolls Miout ((jdi cares. 
■eDfee €otonr onceiDDiiite tbcn Ilriue alwuttlje claime, 
jTo? rtjf p «e mmiif D to or imre ptrn boib. 

Cin^ra JKin8x,pjtnfta,Lo?06»Knt5bttfaffembIeD(iete, 
IC^tCinjensof^w^icrjalibfjmc 
CEmreaic PDUC E^atf iTif to dtare t (jciii fpfahe : 
iSnoafi poll liht tJje moiion tlje p (ijall mafie, 
^0 to account anb foUoto their aDuice. 

John, vhilip. Uptake on.ttif giue tiict hmt. 

Citiz.en 2:t]en t^ujs: mbf rcaa lijai jiong ? luflieknis^e 
3Inci(e0 pou on to knit pour kinglp Itrengtlje: 
©be motion rannotcboorc but plcaft {\}t gooD, 
iinbfutb as louetlje quiet of tilt #>tate. 
3Bttt fjoBJ mp to?OB,Ijoto [fjoulo pour Qrengtfes be knit f 
J(?ot to oppjeffc pour fiibietta an j pour frienOa, 
anofili cfte toojiti toitb b^atoles anbmminie*; 
asiit unto peace pour fojcealbouiobcftntt 
^0 liac in l!9jincrlp leagueanD amitie : 
iDcDtbis,tljegatcsof^//f«r/njaiiein£iDap 
^ti nano "oiiMt open to pour bans ronient. 
■Eo make t bis peace a laRing bonn of lone, 
Kemainaontonelp honojabte meaner, 
iKIbif h bp pour parcron 3 fball ^ereuifptap, 
X.fiv«tbeDolp|jinaiiDti)ci)circof^M*nff, 
;aman of noteo ualo^ tbjougb t\jt toojilo, 
;Jb pet bnmarieo : let ^iiii take to teife 
©bebcauteoitiaBaugljtfroftbriEinffofip^oif 
Bmctoli./oAn.tbelouelplaDie^iifff^f 
iBejoUtn onbip S-tltcr EH^aor. ' 



K.Johi 

n.i. 



R. .lo}m 

n.i. 



n.ir. 



ZELittt &crin marriage toillbcnuirftfeffUK 
CftlHee auo Cotocrg as Rttetlj fuclja matcb, 
^t)E JKingB tttufi iopno in league ofptrftd: touc, 

U^epmap fO Oealt toltb Arthur £)uRe otBrUmne, 

ina6otfibuipDng:,anDpettinmeetetotaigne, 

Sa (jE (ball (lant) fontentetp cuen'c wap. 

'CbUffliaucJbcilDjp cfa;ttl]e common goob) 

©eliucrct'O'baf'IJE'CitieffflacincbarBe. 

3iia!a m bponcontiitiGnsi pott agree, 

Sto (Ijall we QanD content lo peelb t&e ^otone. 

Arthur 3 proper peace,ifrucbaniotion|)olD; 
fJCbefc Kings lifarearmeflfo;me,aiujfo?niprfg^t, 
;3ni> tbtp (tiaU Qiare mp [anus to matte t^em fctetios. 

Q^iianor f&ORIte /oJ!"(,foUfltD thtflltlOtion. S^tljOU loUCft 

tijp motljtr, 
a9abc league witb Pbilip,ftt\it to anp tWnff : 
Zf *6f I^ttd Ijaue mp l^eeceiano ttien be (Ure 
Arthurt^ail )3aui fmall fuccour out wXFT4Hnce» 

foh;i :35;otl)er of /^Mu««,poH Ijeare tfje Cirt?en« : 
Uben tell me;,^ah) pounieaneto teale fjcrein. 

Con^dtice lHjjp /ofcK.toljat cantt tbou giue Mto tbp JSef ce^ 
'ttbat bad no foote oflaniijliut Arthurs ti^)^': 

L<wet TBpjILaDieiiritijenajSllifeepourctiopce, 
a loueip ^amfellia theLaote Blanche^ 
lHIojtlne lije belre ofEaropr fo; hecpbeere. 
Conjiance mhst Hi'ngs.ttbp aairtpou ffftjlng in a tranced 
SQIbp botD nobi tai^s^ acturfeti Citi^etijc 
'^0 tin anti ttclUe ttjeit ambieious eatetf, 
anitl) Ijopc of goine, tljat fpjings from ArthurshiCt, 
^ome aifmaU jpiannet at tljp birtljtiap raignn, 
i^o} note yi he tH fall ofall tbp bopes. 

K.Philip Xaiite,aiiBpiiItcof5«>rf«i/^notopouhotb, 
tbeKing of Frounce rcrpetfg W 1wno)i raoje, 
^bantobecrapbtfifrientisanDfaiiouRce. 
pjiacetre of -?/'«"/(■ ,cooId pou affect mp ^onne, 
;3If ive t>pon connitioiiis loulo agree ^ 



Scj 



SO} lata 31 leant it to ttn'ttc olwnc bemaum. 

Phfhp Z-bea 3i Oemaunft Veltjutjfon,Tordm^M4in, 

ja3l)icbcboiia«JKin(i;of£n/iiW()oItiITinfM*ncf.- 
'^(jen QidU our peace be toone cunclHtietP &n. 

£»nard j9o If rre tban fiuc Turiipjoamceji it ottCP? 

/e/j« ^o(()ct Hat n>aU 31 Boo^mp b?otbec got cbcfelanotf 
(Utitli niurljemiQon of our CngliltiblouQ : 
^HD fbaU 3lstue it ad atxia;! at on» t 

QMhatr hhn^m it&im.foMtt&ou KuPmpcace, 
^nb Kerpe t^ereGoue fati^ frDpacnir. 

Ion Philif b;ing fo;itI) rtjp ^onnf .here Ump |3ttte, 
^ntp fjerf m mariagc 31 ooo giuc Wttb 6f r 
^tam me atiB mp ^utceffoiia Cng liniEtngg. 

9nD ((ittcte iliotirano mactvee omipenQ coptie* 
S^ata €iii?fnB,botti liKt pou of tijismatcb i 
0>»</« aaiE iopio ftero fwette a peace begun, 

Ltwrs LeVftt\D\{\3 Blanch^nWtwtKlmtOl^ttXli. 

%uc notD King /«^H^ tritiat Tap pou to tbe Duke ^ 
/dtbet/peakc as pou map in biabebalfe. 

Phil'f K./Bfc«,be gooD bnto ibp ji5f p&etobere, 
^ru giue bim fomebibat tbat Qiall pUafe tbee beR. 

fehn e-^^/W^Ubougbtboutrouble^Ifffgiw<^/ppace: 
^et bcrc 33 ffiue tbee 'Bhtiainc foj tbiM otaiiie, 
"eogethertoitbtbeCatlfbomeof^KAmowf, 
SUitt (bis ricb lEitie of An^iers iDitbaK, 

Q^eiUnor Qntitftboureclictoplfflfttbinc UncWe/"*", 
febalt rcE mp ^oniic bote % will make of ibec. 

lohn jatrtu eurrp tbing is fojieu to tbia cnli. 
lets \n ano rberc prepare tbe mariage rplea, 
fiabicb in ^.'^ianu dbappcU pjcftntlp 
feballie perftymrti ore t^ie iQ^cfencepart. Exeunt. 

MancnC ^oftfldnce (^ Arthnr. 

^rf/i«r fipawmij-iwbtbmfjtbffeiijaupinglBnjjuidjmct* 



Scis, 



Sets. 
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R.Jolm 




^Obt no ctDjetTr to falue our ateKEuarb baps. 


i.tt. 


^B 


3lfl7eiuien0l)auetonrlut>efitbereeuems. 




^H 


^0 fnun auaileis bittetpf nOucnfB ; 


Ill 


^Hf#» 


feeafDnBtoiIIchangcani)faourp?erfn(0ritfe 


^^H 


^^1 


^apcliangctoit|)tl)ein,antialltoourrelicfe. 


^^H 


^^^ 


(hftjitfce aijhojt,il3ppcateBjifecflicfarretoi) jrcenc 


^^H 


^^ft 


li^o (oohe into ttic bottome of ibtfe rarrs. 


^^H 


^^H"' 


ISai %vl)ii fee tfae popft that Wf igbctfj nottinc 
■?:ijp tofaU,mp B)iq),ami all the willing meanfs 
tiU6f tetpicb t5p fo;tlmif ano tfi? fame (boulD mouar. 
fidbat lop.wljat Eafyubattfft catiloDge in mr. 


1 


^^L ti>z 


imtt^tD^omallbopeanQbapDGCbDirjgrfe^ 

^rtW gellaiirefitEarc8,aniirarcB,anl)roIcmne{boto». 
Uatbertl)anUeipE»l)eapebpmojeuio?befo?tdocB, 

Conflance 3lf arniJ^olDertDillljearea toiODototjsplainf, 


I 


■ " 


'^(lath-omatDoanBebrouleimpEo^esTeuenge; 
^eno fell contagion tDinfetttbifiCIpme, 
©bis nrrfen Countcf p,toberE itte traptoja 6?f atl;, 
iBabnrepmuricasp;otDt)/fr(>re«/, 


1 


^^Hsfj' 


.a5ei«aguftflaUtl)e^kietoitl)mifb(Iiefc. 
H^epjomift ^r/t«ranti Ije fujareit tpo, 
'S;oftncerbsrigi)t,an»icfttfkt|jpFoenianflp(Be: 
;Kttt nom hiacfe-fpof trtperiu ce as fee is. 


^^1 


^H til 


^nljmatrrefi/^npcjiDljfr louelp jScetc, 
febaring ttip fojcuneano tljpbittb-MpE6 gift 
35etiBeene ftefe Iohctji: iU bctioe tbematcb. 


1 


^^K zig 


antiflaftEpDiouiacrftEf fromoutibpotone, 
^6 rtiumpl) in a toiflorotfl tcarffuU cares : 
^vtjtauens croffc tbmttritb a (bjtftlcacoaife, 
^aalt [f)C Houtp jifpdton ritbf r pact. 


1 


^^Bc23 


Ctallne tbf rcaniescftbe tbirltie rartb, 
t^tmnc to a ieuegameano n T5;inall feafl ■: 
j^nDmuft tbpbictbrigin bit) ibe maning banfS^ 
)pooffljcIplepbop,l)oi)ElfaflnDbElplpptoo, 


I 




^^^H 




^^^^1 



■ 

K.John 




Sc.iE. 


^. 


^ TT H 




Wr 


%\)]ittxp,tiipffsteit^pimmimntmi(ba}f« 


mS 


■ 


Ciltoiwoctl) thp motftf rfl cljougl) t« toitb f«ltng cart. 


■ 


■ 


ZBhp lookH (I;aupale i (be colour Hpe« ttip facCs 


■ 


■ 


3 trouble note t()C fomicaine of tlip pontb. 


^5«H 


■ 


^nD maltcftmootiietiiKbinp Doles Dircourfe, 


■ 


■ 


C3DEintottbme,repIpiiotioucIpbDj', 


■ 


■ 


CEItemullobrcutetbismonetaiEdnieloiiie, 


■ 


■ 


leaQtuojfifnD^acItenrueouiimalecontenc, Eireum. 


"4 


'Tn.i. 


P.iiter the Kingof£»^/rfM(/,tlie King o^Frannce, Arthur, 


Sc.v. 




'Saflard,Ltwa,Lymtga,Ceu{i4nct^BUnciit^Chdttilioiiy 




Ptmbr<,ekt,S»tisbHrie^andElu,mr. 




■ 


John %l}izisi^ciiiPyt\)elBn^inGtetftiSp, 


fl 


■ 


BSlbEKin the T3^ea]mesoi England anv QlFrtuotce 


^H 




^tanbliighfp bf eHen m a lalttng peacf. 


^1 


^H 


'a:b;iceIiappifiatt)ciaj(ocgroomcan&t()E^?'W, 


^1 


^H 


jf ram tobofe Tiuf ete^^ioale fticb a conrojD rp^n^ff. 


^^1 


^H 


^0 make of mojtall foes immojraltftienDB. 


^^1 


^H 


c»nfiAme UngoDlp peact maoc by an ot^rrstnarrf . 


^^1 


^H 


Thilip Knbappu peace,tfjattiesti]ecfr(imcraenff(* 


' ^^^1 


^^1 


^Roufe tlja PUnt^gina, itue not to fee 


^^H 


^^1 


djebuubn.oftt)egceati'/*»n//^w«. 


^^H 


^^^ 


iRinff0,lpjmce8,aiitipcl^tercBofritljfEBraIm«, 


^^H 


^^H 


J0arDoumpralljrEs,anofojgiHCll)t5taU 


ft ^^H 


^^1 


^bat canes me in furieie a cecbc 




^^1 


£'ffti5l(tiefcrr,i)ft)enDUCjanEiofacmc«. 


^H 


^^V 


-3booiic£)Kings,a^oone))o(b^''i''>beK 


^^1 


^H 


IPjotltaf c bpon bis ftnec : teljic b knee ftail eleaue 


ii ^^1 


^H 


Clnto t!)e fupctBtieiJ of tbc c arid. 




^H 


^lll fraume anO f ffg/fln-^gtaUftt tljig g[o;iou« booM. 


^H 


^^1 


/flfcn ;gipeafee/'^»''p,£w^/'W^BrauiitBtbfe({iprequcft. 


• ^H 


^^H 


i'/'iV<> ^iiB FrAiinct confttmes vubat ere 13 in bin potter. 


2? ^H 


^^H 


'Bafinrd Clicn Duhe fit fa(t,3l leuell at tdj Ijeau, 


^H 


^^1 


'SToo bflfc a ranfome fojmp facbcra Ufc . 


^H 


^^1 


lp;inctf(,31 cratu clitComtiat luit^ ilje Z)uke 


^' ^H 


1 


ir!»at 






J 



m 

Sc. V. 




■ 

K.Jo]i 


o 


^^B ^' 


CI)at bjauf a it in Bifijonoj of mp !&irc. 
TDeurteojiDsaicpartno^caiipounoiDreuctre 
■S^e p?inc£lp^Qmife tljat rcuiuw mp foulr, 
CCltiercat me rbtnKs 31 fee W (Innms (bakf : 
^^ts is tbe boon (D^Eao Lo^ds) te(iic|] grantco once 
S)} life oj Beat!) are pUafant to mp foale ; 
feincc 3 Rjall liue and Die in ^icfc*rArigljt. 

Lymoget 3Ba[eKaflarli,mifbcgottcnofaKitM;. 
Cointcrrupc t{)cre[;olp nuptial! rpiea 
Jjaftb b?fliuUg ano tumults to a Dubes tiifgrace j 
letitfuSice,3irco;netoiopncinSgl;C, 
Cajit^onefo farreunequailtomp felfr 

^«i?«f^aSnce)rciire^iiiSsifpomDn6eK(ngiai, 
tD{irn keepepour tDo;0!3,aiib let be combat it. 

/sfc» Pbiliii,\at cannot fo?cc tijc Duketofig^t, 
3$ef ng a Tubiect bnto tieittjer ISealme : 
OBut tea me e^«/frw,tf an engiiflj Oukz 
^(loulti Dare tdce ttjuSiteoulDfi tfjou accept tde cbaUenoge? 

Lj/no/fj €lflI«tI)Ctoo?Io account ilie e-^w^nt^Dukt 
C^eaitatrilcatDatbltuins ontbeCactb. 

/pAw CbeocbeeKtbec/'/»/'/'/tfi'7toinkcepeIjtgiDo?B, 


111.1. 

1 

1 


^^M 


■ 


^^B 


4Knecle batone.in figbt of i'^»/<p Eing uf f wiwce 




^^1 


flab all tEjere]p;ince!plo;&aarrtnibleDl]ere, 


H 


^^1 


3 gitBtbeC toitb Cije flOOJtl of T^ormanMe, 




^^H '*' 


^nbof tM lant) 3! Ooo iiiued ibce Dtilte: 


^^^1 


^^1 


j&o (bait tfiou be in Ituing finb in lauQ 


^H 


^^ft 


jaotbinffinfttiourbnto Aujirta. 




^^B 


Lymo^ i&Johi^ tell tbee flatlp to t^:? faet 


^^^1 


^^H ''' 


^bou tn.^ongQ miif (jonour : and tljattbou maitt frc 


^^H 


^^1 


I^Qlo mucl) 31 fcojne tbp nets mane Duke anb tijee, 


^^H 


^^H 


3 flatlp faPfSi toill not be compelD : 


^^H 


^H 


^nb fo facetoeil <&it Dubc of loin Degree, 


^^1 


^^B ^' 


^le Snoe a ttme to matcb poufo^ l^ts geere. Exit. 


^^H 


^^M 


John <gitap PhtUfMi bim goc tbe bonojs tbinr* 


^^H 


^^M 


Bdfiard 31caiuiatliuEUnleg bis life be nunc. 


^^H 


^1 "" 


^liarttr ®bp fo^toatoiKg t^ b8p W) iopb my roure. 


^H 


^^1 


^n& 


1 





anB mane mt tijfitttc ra^ Rif^hardlmi in cljA. 

K.'^hilif lojDinja Ictsin.anti fpenn tbc ineooitig Bap 
3!n maffies anD immpljs,l£ttmff quatreilfl ceafe. 

Enter a Cardynallfrom ^cw». 

Cartt gicap King: of f /-^/ifcji cljarge ib« iopn not 5aitB* 
Caiitl) (jtmtljat ftanDfi acturQ of (Sou ano men. 

iSiioUi /oiff, tbdC 31 7'andulph CarDinall of <iJift!laing, ano 
S,fgatcfronii(je ^eaof Sowe,B£tn3uniJof tijeeintijenamc 
of our Ijoip jf aibec tljE Ipope /n«s"«/,tol)p tijou Do(t(contra ■ 
r(E tolOe laiues of our ijolp motljcr tiie Ciiurtlj.aiiD our Ijoipe 
faib(rt{icpopOm(Tucbet[]equietoft(ieCljurtli,anGDiTatiuI[ 
ibe e!f(tionor5/*p/jfn LAnghion, luljom fjis it)oIine6 Ijatij He* 
aettarcbbitbopof C'^ntcrbunt -. tfjiainOis IpDlintpnamc J 
Denuunboftliee^ 

lohi ^anOBQijatOflfttbouo^tljcllSopctliji maiftettoDooto 
tpcmauiift ofmcjljoto 31 cmplop mitiE oujiie ? Knott prlPjielt 
as 31 Ijonour tl)c Cbwtfj ana bofp Cljurtijmen, fo 3! fcojnc to 
befubicitioifjegTeatettliDjelatcmtljctBo^lB- ^.ell thp^af* 
flcr fo from me,anD fap/w/jn oiEngUnd faio it, cbat ncuer an 
iiralinn llDjttft of tbfm all, lljall citlje c iiaue tptljc, tolc, oj poi 
iing pciiic out of fw^/^W.Out as 31 am JKing. fo m\ J raignc 
nertwiDer (Soo.fup^eainc brao bot[) ouer fpiticuaK anti iem= 
rail : ant> b» tt}ac comraoidB me in tt)i0} 3IU make dim boppe 
IifablefTe. 

K.Ph/ip ^aijatBitig/iii»,knotopouto(jati>oufap, tbua 
to blafpbcinr agatnll out bolp facb^r tbe pope. 

fohn pW</!,tUou5btf3i)uanDal( t[)e p>ince« of (Cb^iHens 
Dome fuffertbemfetuea to be abufoebp alQ^elates flduede, 
mpminoeienotof fud) bafe temper. 3If tbcl^op< tDtllbee 
Kinffin£"^/rfW,ietI)im-toinncitiuitbtbefU)ojtt,3lltBotono 
otbcrtttlebccan aUeage to mineinbetttante. 

Card, ycfen.tbisistbineanfujere? 

lohn ZSX\)tlt lim'i 

Card. %i>m 31 PandMipboi7ade* JLtffdCe fromtbeapo* 

(C ttolike 



OoIick^efl,Boo iniV name of^.Femtmb fjis fuccf fToj aur 
6olpjfaibfr'J3iJpc/'""«'"'/,p;ontniiic«tbeearfutfeti6ifrliar- 
gtngeufrjtDftljpftttntiteBof alloutie ana readif il)at tljcp 
501 ol8€ttitt)e«,onDpavoon annfo^giuenrsof ftnnf totlioff o? 
tljeiti tubatfoeiift, tu^irli (ballcarrie flrrncsagaiiilt iti(e,o? 
muttietlija;: (blaij pronounce, ann djargc <ill aoofinfiiin 
al)I)ojre(hrcoaflnfj:cortimunifatcperfon. 

Uhn feo Dr,tlit mo)E tijc jFoj: is curR the Iiettf r a fares : tf 
«}ocibUffenicainimpiBi«j, Ifttljclpopcinoltislijminmga 
(ttTfeaiiDfpflrciiot. 

anDoI t!}E £\iiiss anti princes of Ci)ii(^f nticinit,tD maKc uiar 
jppon C(ii3 tnircrcatu : ann mbf reas thou IibK inane a league 
tuitbbtni,an[)CBii(irnietiicbf)on(b, Siomin tbename orniic 
fojeraJD Tfltbei ilicfpopr.acquiclljce of t!)<it oailj oe iinlatDfuI. 
being; imiDe luitb an bcictibe.boiu laid iljott /'/u/i/'.DODit Fbou 

ObEp^ 

/flfcfl 13?otberoff'-^«wff,iDbflCf3i> poutoibe CaroinaH^ 

TAWif 31 fflp.ai am fojric foj i-out ^atefijE, rcqueftinB 
pou tofubinit pciur fcife to tbc Cbutdjof /?ewr. 

^(in awuibatfappoutoourleagucirjlinonotfubimt? 

Philip mw (lioiiifi 31 fftp *: IJ muft obpp tbe IflopE. 

M« SMiep (be jpope.aim bjcahepoutoacbtoSoD'; 

PhiUp 'CbeS.egatcbatbabrolLiticincofmineoarlj: 
'Sbenpeefoto'T^ow.ojjIDEBEtbabccre. 

Mm Habpr'j'V.3't>cfietbcpopcmn)ibff, 
falit afltboH art.antJ pfriutae K.of Fraunte^ 
tlniBOifljiEmantobcaccomptcoiSiiiQ:. 
©lu'fitboa ftp fwojD inco a ip^elateg bancs .' 
Ju»iiif!ph,)3ibtie3i oi 3bboc3,GpDnkea aiiu jf riers 
^auc taken fomciubac to iiiaintainc mp toatrps, 
J^oto mill 3! take no inoje but all (b«pbauc. 
31erotojc ENelajie lubbers from tbeicCciO, 
9iiDinEicrpigbt3^Ier«iotbemtotl)el,9opf, 
£©otber,comc pou toitb nir.anD foj tbe teft 
^bac Will no[rtil)oii]/p^/> III tbissitempc. 

Can- 



ContiiUon Ii'gS): cpoit tfcf tr Oiimnco foules. 

Philip ano arEtljCPB-onf: /'^n^*;j)fetijj>felfe(balcfee 
35oti) France tutu figi)t fo; ^("wf ane Jiomfjhtf tts* 
jRolilfa,(o armfs.fct (?im not patTctlje Teas* 
lets take (jiin captjuf^ano in triutnp^ leao 
^ljc*ff.of£ne/a«^tof(iC5iiccsof?lowf. 
^r(/j«f,bf(KT« tber mfln'jaiH) tbou (Ijalt Tfe 
Saijat 7"^;% K, afFra«ncf tDtU Odo fi)? tbce. 

Blanche lanoiDiit pour 6rflcel)pDnpauctoCBOiii0iiaj» 
jFojl'jfte j'our 33jiDf ano fnllott Djf aofHil &)unis : 
^Jaj'^ooD mi> llD?ti,aap po« ac IjoineUJitdniEC 

Lewts a»iDeftc!3faTtconieRttIja,anBtoefta(logr«. 

/>Ar/j/. joiloiumcloiogjioj&CarDjmallleaDrtjtiDa?, 
Djums ^albe muQquc to ( bis ueDbm^Dap, Hxeunt. 

Excurfions.Tlic BaftardpurrucSj^«flWtf,arwlkins Sc .M!. 

him. 



fliiD offteti ^MflriM bloiiD fo^ racn'Rce 
Utito Ijis iatims Euerliising foule. 

31 ijaut Df ftruDf .tijQuglj not ro li? iljp IjttK 

2?ct as 3l^ii>,tijj> bdlt begotten fonnc, 

an«irtea8p!cafingiotljp/'ii</'/'jUE3ttj 

au to be caiD tbc Duke of l^rm^idK. 

lie tdn-eapjap to cciecpraucmnf^folDlc: 

,SnD as mp JTatjjrr trtumpbt in tljp Tpoples, 

;9nD irotie t|iine Cttriflrnes i)noenieat()()ts 5st^ 

^0 DDO 3! tre«D upon t(;p rurlicb Telfe, 

;ant) Itaue ibp boiiie to tU fotoles foj fooo* £xit. 

I. John Exairfion!. -■*»T&j«r,Cw/J*icf,£ifW«,hauingtaiccn ^C~^. 
"™" " Q£/«afl»rprifoncr, ^ ^ 






36 . 

R.Joh 

CenfiaMcc, Z.WiWb^ (!^oo of Ittng6 ttit() cottQuertng: M^ 
arme 
Difpearff t\}t foe^ to true (ucafCim. 
)p;toti03dnotiiattrbet of djp Countreprc; peace. 
(^onjtdftceiyoQflm to tame tfitne infotence^ 
9nD on tl)p Ijeao tntll noiu auen^o be 
irojt all t^e mtfcbiefes batcfieti in tbp b;ame< 
QjElimr Contemptuous i^ame bnreuen t DutcbejS tDoUj 
8 %n b^au e fo great a Ciueene as EUanor^ 

35drercolDeba(! tbou fo>got3tbat 3l \xsm \xAU^ 
4lno motber to tb;ee m\%\iik €nglt(b Etng^/ 
3lcbarsetbee tben,ano pou fo^fcotb fir Bop> 
4% Co fee pour ®ranomotber atlibrrtte, 

j9no pdelo to l^hn pour Qncfiie ano pour S(ms» 
Ccnftdnce %is not tb|ittojiO0 pjoub C^ueene (bal carrp tt^ 
£/iii;r0r jf^o) pet (dp tb^eates p;ouo Dame (bal oaunt mp 
tntnoe. 
u Arthur S) taieete ®ranoame,anb gooo Q^otber leaue {\itXt 

b^atoleiei^ 
BUnor 3iie fitfoe a tntte to triumpb in tbp fall. 
Co9tftanc€ 9&P time tcs noto to triumpb in tbp fan> 
JSno tbou (bait fcnoio tbat C^nftancexx^iw triumpb. 
z\ Arthur (S©o 9^otber tteigb it is ©ueene EUanor^ 

Tubougb (b^be captiue^bfebcrlikeberfelfe^ 
iS^weete (Sranoame beare Uittb lobat xtcf dj^otber fape^^ 
i^our Ijptgbneis (balbe bftb bonourabIp« 

EntcraMcflcngcr. 

z\ Mef. Lw«rmplo3iO,Duftet^r/;;irr,anii the reft, 

Coarmes tn \^^%%Uhn relpesbfe men, 
^no ginne^E tbe fijgbt afrefb : anb ftoeareB tottbaH 
Eo lofe W Uf e,o) fet btis ^otber free^ 
%^ Le^es ^r/fcwratoap,ti0 time to looke about. 

eiUmr ajabp bom note bame, tobat i« pour courage cmlti? 
Coniianti ^0 EiUnffr^mg cottrajgegatlier? llrengtb> 
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jSbife I)ope$ to leat bottj ^ohn an9 tJttt m f^mtn t 
flub in ttiat liope>3l iiate r^ee to i^z flfelo^ Exeunt. 

Excurfions. Slian^ris rcfcucd by hhn^ and t^rthnr 
is taken prifoncr. Excum. Sound viftoric. 

Enter lohn^Elianory and Arthur Prifoncr, BaSlard^ Pem^ 
brookfySalisbMrjfyZnd Hnlftrt de Bnrgh. 

John ^l)M rtgdt trtumpb)0^3anD fohn tmmp^fi m rtg^. 

y4r//7/<r tl)OU {tZ^jFrannce COmiOt bolft er tftec t 

^bp 9^otber)S p^toe (jatl; b^ousbt t^ee to tt^ falL 
at5nt if at laff, jl^epbetutljou peelo tbp Telfe 
3nto the garoance of c Wne Onckle 7^^», 
^i)ou n^alt be DfeD as becomeiSK a D^tnce^ 

Arthur anciae»mp6rani^ame taught ^er jl^epl^rto tW, 
'^obeare capriuitie luitbpatience^ 
jSKbigbtbat^p^euaplDnot rtgbt.fo) 39amS(mg 
^f EngiandA^tsvi^y^ tbou ueate tbe Dtaoem* 

Q^^eUanor ^onne /i^Kfoonc (ball toe teacfj bimtofo^gct 
tS^befe pjoub piefumpttomt^anD to knotoljimfelfe. 

John ^otbcr,be neuertoinfo;tgetbt0claimr, 
31 tooulD be Itttbc not to remember iu 
3ttt leauins tbic^^toe toill to EngUndnmy 
9no take fome o^ber toitb our popelmgs tl^ere, 
Cbat fmell uitt^ p^toe^anb fat of lapmen^ lanlii$« 
P/'iV/p 3ltnake tbee tbtefe m tW afTatre^ 
lSanracktbe^bbep0,C(opfter0,]p;tto7te£(, 
Conuerc tbetr copne bnto mp foulDiers bfe : 
Sno toljatfoerebe be tottbin mp Lann, 
'Ebat goes; to Romefo} ittdtce atto fo]t lato, 
([Obtle be map bauc W rtgbt tottbm t^e Kealme> 
let I)tm be tubgoe a tratto; to tbe ^tate^ 
Mm fuffer a£i an enemte to EngUrtd. 
;9@ot&er ,toe leaue pou liere beponb t^e fra^i, 

^li^Bit^m of our TPjOttlttCeU in Fraunce, 

€ 3 SSlffSt 
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Sun t^tike ottr ® od cbat o^aite V)0 vitto;te« 
//i^i^m itBwrgh takt^rthfer Jjete to Ujee, 
Xe be t^p p^tfoner : //iv^rr^ keepe btm fafe, 
^0) pn iiin Uk dotl) ban(^ tl)p ^ouerai^nee aoume. 
ISttt in l)K0 neatb conKIts t^p ^oueraigttes UtlTe ; 
^hm Hubert fi^ t\)m Qfo^tlp ^earft from me^ 
^0 bHs cbe p^ifoner 3 baoe giuen in cbar^e^ 

/fi^^rf f rolickpong ]p?mce, tljottjjb 31 poor keeper ftee, 
]Det iball pout keeper Itue at pour comniaami« 

jirthur ^gpleaTe mpiSoo^fofljallbecomeofme* 

QjUamr ^p ^oRue to £ngla»d,% wX\ fee tftee ftipt, 
Ani^t^jap CO <Doo to feno t|)ce fafe afji^ojie^ 

"BaftarJ jfjoto tt)arrei5 are Dottr,3! long to be at (jome 
tCo otue huo tift S^onkes ano Qibbots baops. 
^0 make fome fpojic among (be fmootb ^^in jQmmess^ 
4Xitti keepe fome teueUtoitb tbe faa^en ^rietii* 

M;» '?to£w^iiif<i^lo?tj«5eacblookebntopourcbarffe, 
Slna arme pourfetoesiagaiutt tbe Ilomane p;toe. Exeunt. 

Enter the K.oiFraance^LeVv'ef his fonnc, Cardinall Pm^ 
dolph Lcgate,and Ccnfiance. 

Philip mi)X euerp man attacbe ttftb ti)ii mtfldap \ 
Wiljv frotonepoa fo,tobp t'joop pe lojosof FraHnaf 
S0t tbinkefrtt Differs from a \0nrlike minoe 
Co (oto)e (t f 0; a cbecke 0^ tttio of tbaunce. 
i^att Lymoges efcapt tbe batlaros fpigbt. 
2 little fo^roDD mjg;bt baueceruoe our (offe^ 
T^ymz Jitifria^\itamn iopej to baue tbee tbere. 

Card, ^ii fotote ia fafe ano free from )^urgato;ir» 
aotir bolp iratber batb ^ifpenff ijisi Vinnti^ 
Cbe blrlf^D faints baue beam our o;ifon0» 
SIno ail are ^roiato;t«( fo; bis fouIe» 
anoiittberigbtof tbefemottbolptoarreis, 
Hi^i^ ^olines frreparoon botb pronounce 
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£21t)o Ititnti 8f cutf;ti in ouc moiber Cburcb. 

Enter Conjiunce alone, 

Pt(/i^ Co aggrauatf tbr RiMfHtr of oat grif ft, 
9U malcontent comes Cmflance foj tjcr ^onne. 
3Be bjiefe jooD 3|?aDame>fojpour face imports 
9triigicktafebft]in&etba(6pftlintolOf. 
iperpaflionfiflaptf)fojganofljfrbo)jce, 
j)«pe fojrototbjobbEtl] mifbefalnf tuatw, 
Cut toiil] It LaOte,ibat our 9ct map cnO 
a full Cataftroptje of fatiUrflcnts, 

Cm;?- appCDiigueisnmDetDflojicfojtbniiUjsp: 
Mlberttiiti31b|iEail)ioteUapIfaringtaie? 
Spurt Ci!w/7^Mf f fptakE : let teare b pjet'cnt (jcr talbe; 
flpun:jl3ifcourre? Iet7)<,/<.figfja[itif^p, 
fe|)e ttif f pfB againr to btarc tbe tojacft of Tfoj- .■ 
^tuo mojoa luiii feruf ,anli ti)ennip tale is Done : 
£fofr/p^outibjatt]fl£t)rob6mfof mp^onnc. 

/.<*« ptuz patience 9Baaattrt,tl)ts is tbaunccof luartc: 
ilJema^ifaeraiiromtie.iBrteucngeiiiBUJjoiiB. 
CanjfMct Beit ncr fo rQone,31 Qjall not liue foloiig. 
Fhiiif Dffpaitf notper,co(Tie ^oi/'^wcr.goeujitijme, 
Cljefc clotuDes luiU fleei,tbE &ap totU tlearc againr. Exeunt 
Card. ji5DVu£'fttw,tbpfojtunebuosiBittitjappiefp;iHg, 
5D«r ^oip f attjErs p;aperacfFe(Tf lb tbis, 
t^rthHTii (akilufob« alone toitb biWr 
^bp tide nm ie fait fl to Er^Unds Ctoiune : 
^oui fiirrc tbp f atljEr to begin toitb /*^«, 
^be l^op^ faprs 3 ,anb fo ia ^/tion tbine. 

ff»« ^banI(esmpJLojtit(fl;atefo)pourg;oob concript, 
€l9 bcft toe follato noai ib( game is fairf . 
^yl^atbrrtuanlsEotoojkehimyoiitgan&tuojOs. 
Car^, g feto teiil feiuf to fo^maro b(m in t bis, 
^bofeii^alnoi biam ibuttrtsaboutitiben. Exeunt. 

Enter 



Enter Philip leaditiga Frier,cliargtng him to (bow where 
the Abbots goidc lay. 

Philip Cotticonj'tiufaf jFranfifcanfl.BaUicnoIonjerjbor 
(tirtDmetttbrrctlje Abbots trfafute Ipf8,o; t>ie. 

Frier BenediSAmui ZJomWf.luaa tWlX fuct) an tnvXXit. 

fetotfte St.W/fjfaoWof t(5p Unitit.DEfenti ba from cnr?mlEJi'> 
ano bearf ba fo; ^.Cljaritic.tippjclleb taftfj atiQeritic. 

Jn nomim Domini, rtiake 31 Itip fjOtllfliC, 

©cmU ©cntilitie flrieiu not tijc Cleargic. 

i' /»/</> <&te}) golnnD goon face,coniure pe. 

nfrtniffmfFojngrortte, 
3Iftl)ifi \»aacfftrDleba»gt^ecnot 

tt]atgirDct[}tiiiI)i)roatc. 
jraotD balDe ano barefoote Bungic birB< 

tnljcn bp i()c gallotocs citminff, 
^ap /'((i/Zxp t)E ba& hjojoa itiougb 

to put pott bolnne tuitlj rpming;- 
Frier ja parDDn,0;"«rcf,^aiiit Frauncts foj meixic, 
Sball (bielti tbec from ntgbtrpf Us anti D^ea minfi of otuefls, 
3If tboa iDiIefoj0(ue tncano ncuer mo?c (jmuc mc, 
fiJKt'H) faffing anti pjapiiig-ano HaiU c^ane raping. 
jFrom blacft ^purgatojte a pf nance rigftc fojie. 
^mtT^omrfjU'iUiDatmc pou, 
;3lt ftiaU netiEi bavnie pou, 

Pkilip ComelEatieofFpoucrabMe, 
SiiriatiangDpcljialo^ell. 

e.Fritr ^OJi CijatiCiC JlKg 1)18 HfC, 

feaint/'M*(««JtbiEfflI/mr, 

Ctie bf R InaU our Couent ^ir, 
to[teepeai:iHin(cr;sfiet. 

© Orangic not ilje gooo trtoe man, 
my tjofttnif olof ft guf ft, 

^nb3laiillb}ing poubpAnobp 
blttotljei^Iiojsi^elT. 
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Philip %(aifttXim%9i(t\iouimlttl}tMtti» atlihtttie, 
3lfttot,u 31 am^neftman»31U6dnspoubotf)fo} companie. 

Frier. €(mt 6ct()er>tf^» ts ti;e tlfta tijou^b Untfle to be^o&i 
"C^at toantetb not a t()oarati& pounn m Oluer ann in golD^ 
jl^pfdfe tttll tuarrant foU fo muci;)3I knom the jSlbbotis ffo;e, 
3IIe patone ntp life tbere fo no leflfe to f^ue Mrat ere ii mtnt* 

BhiUf ;3| tdfcethptoo;9^t()eoaetpItt;s unto tftpQiareiliall 

COIttf^ 

Q^ttt if c()ere toantof fuUfo muc^^tfip nedt^all pap tl^ fimu 
3?;eakc uptl)eCofer,jrnm 

Frirr jDb 31 am titiDun,fafre c^AW tbe jQtm 
itMit(^toofce bpberreSmthe Abbots ci;e(l# 
&#if£f# benfAicite^ patoon mp fimpItcitU* 
jTte «/sf//c^»CDnferGon toiU oot Calue iW tranfgrernom 
Philif coxbat baue toee bere^ a bolp jf^un / S»o keqpe mee 
(^»(ftbealtb, 
)!lfmootb facte ^ttnnt(fo; ought 31 ftnolue) fo all tbe Abboti^ 

toealcb^ 
%t tbfo the jSondeis cba(htte \ IBeib^etteme bttt % tbtnke 
"^bep ffoe a0 oft to denerp^asniggaros to tbetr ojtnke* 
8SI(^ppaltrepirrterano {Cannae too , pee (bameleflTefhauen 

croliDne^ 
3« tbfo tbe cbed that belD a t)(o;ii,at ieaft a tbourano pount ? 
^n fo tbe boo;o a bolp tobo;cis itSel bt tbe ban^man nimble, 
||;>ee1e cahe tbe paine to pape pou borne, ano teacb pou to DtG 
femble. 
Nnnm. g) fpare tbe ifrUt^/i^^/^j^, a better neuertoa* 
tDo finsr a Dirtge (blemnlpto; reao a moaning spafTe. 
3If monep be tbe meaner of tbfo, 31 knoto an anctenc jlSunne, 
tDbat batb ahm^tW feauen peares^Dto neuer fer tbe funnt; 
SitttJi tbat fo pouritf ,anii lobat fo ottrs^fo fauonr noto be (bobin, 
$ou (ball commaunb a£( commonlp^a? if tt tpere pour otone^ 
Frier |jour bottour ejceepteb^ 
Nunne. ;| ThQmds^% meane fo* 
Philif. jTrom all faue from friers* 
Nnnnc (Sooo feir^ooo not tb<nke fo x 
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Thiiif 31 tbinhe and fo Co : tebp dott camtt ttK^n |;m I 

Fr/Vr %t bite betfrom tap mra. 

"^itrine %isi true Cc,fD? feare. 

Philip f ojfeareoftljelaptie: apitifuIlJyeti 
SQbena jisunne flic^ fojt fuccour to a fat Jprier^ beD. 
39ut no)0 fo) pour ranfome tnp Clopff er-b^eo Connep^ 
Co tberbeft tbatpou fpeakeof \ut)erelpe0 fo mucl)nionep« 

^Hnm iTatre &ir,tt)ttbtn tW pjefTe^of plate f monepitf 
SlirMlett) of a t()oaraniimartiejs3aDD otber tbins bp gt^^ 
let 112 aIone,anD take it an,tt0 pours S)tr,noiu pou ftnolo it 

Philip Come on fir jTrier^picti i^i lDctie> tbt^ geere oootb 
cotton banfome, 
Cbat coueeournrg To cunninglp mudpap ^ Xttt^ttt ranfom* 
tUbatteintbetioo^b.^ 

Frier fmxLaMreftcetmi lD?0,!10tJ) \)Oil^ loater ^elp bfiT, 

^ome tottc^^o^ Tome Mueil is fern to beluoe bs : 

HAudcredo LaHreniiia^ tbat tijOU QK)UlOil be peoD t^Ud 

3lntbe p^efTe of a il^un ise are all Dnoon, 

dnb b;tiugtit to oifcr ebence if tbou be jFrirr Lakrcua, 

Frier j^mw vincit omnia ^ fo C^to afigrmetf)^ 

/9no t{)erefo;ie a jf rter labofe fantte foone bumetb : 
!^ecaurebe(6 mo^tatl anDmaocofmoulD^ 
Ipeomit0 tobat 6e ottg6t»atiDOotb mo^e tban (je (l^oufo. 
P/w7if 5)ouigoe0c()cs0are : t^e jTiiers cbeftfiloetoitft 
afaufen.)8tititie. 
%\^t jauimeagain lories JTrier bp,to fteep bmifrS tbe ^m . 
55eUfcc tf)ep^eiretepurgato?i€,o? penanfepafnaj^gtieuouB: 
%ht jFr iers ^tt a (ntl fo; jt^uns. Upoixi do tbefe oo (t0 oeceioe 

§9 egie tk labour of t^etr liuna to faoe ano (tue at ea(e, (tisi* 
;o reuell fotarctutouflpa^ often a$ tbep pleafe. 
^ie meno tbe fau(t o^fauUmp apme,tf 3| boini(reamfnin't%, 
Ct6 better burn ^ cloiaer^ boion t^an ieaue tbS fo; offenamg. 
tettt bolp pou^to pou 3i fpedfee,to pou rettgiotw oiuell, 
^% tbis tbepjteiTe tbat bQlbe0r(ierummeto auite pou foi pmi 

friin^ 
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Frier ^bfoltie 6£r fo; chmtit (be tooulD berecDnctltar^ 
Fhi.llint^ (o 3i (bnlU&n bit»t cbem Mjtfjisiis tfjnv abMntHi 
^0 Iwig tittm bp (o) burtmg tbem,t)a(l rl^enito ejrecution^ 

ff.lAp»rence O umpHsed^xrerum^ 

iSnte tbUb^en boohest^ep tearetbenu 

j9c tb^fcojte ttielnecrc to goc to(bC59ffieert, 
^ mp cohfctmce a rlosr to tipe Itiied oog* 

Bxatidi me D$miHe^fiuis tfHparct 
Daf^ ftamume^fibabe^ vemam 

Co goe anD fetcbiC)3l ttfll Difpatcb (^ 
i9()UttD;eii pouitD derlmg fo;t tup liuea fparing^^ 

Enter Peter aprophet^with people. 
Peter V^dtMfO IS bete, ^.Frannces be pOtir {fkt^ 

Comemmp flocMnD folloto ine, pour fD]itmies 3i totU teeli 
Come brtber bop,goe get (bee borne, aiu^clmie notouerbce: 
S[n fromaloft % fo^tuneo fianbd in ba^arb tboalbalt Hie* 
Bey C$00 be tDitb pou Peter ^ % p^ap pou (ome to our boufe 

a€bunoap« 
Pf fer S©P bop tboui me thp bano^blelTe tbee mp bop, 
JTcqtin tbp palmed fee a manp troobledare pbent tobttell^ 
25ut tbou Q>alt fcape tbem oil aim boo fu(( toell^ 

Piy 3 ibanke pou Peter,i]itxn acbeefe fo? pour labojt nvp 
ftOer p^apeo pe to come borne, | te(l ber bou) manp ^fbaiitis 
fbe (baUbaue,ano (beeHsiuepoua rtbof baton. 

Teter flpp mafter0,ttap at tbe totons eno ft? mz^%t come 
topou alt anon : % nmabtfpatcb fome boOn^e ttiitb ^ JTrier, 
ano tben Jl(e reao pour fb?tune0« 
PhlUp }l)oto noU)ja.l^jtopbct?S)irp?opbettDbenceatepe? 
.Peter ;jidmoftbe too^loanbin the uiojto, but line not a;s 
ntljersi bp (be loojtlb : tcbat 31 am3! IcnoiD^aad tobat tbou toilC 
beji itnoiD* 3f tbou knotoeftmenob9be anftoereD; if not.ens 
qutre no mo;e mbat 3! ann 

PhiL ^ir,3!ftttotopoutotnbeabtirembImg fenaue,tbat 
tieittoes; tbe peopletoitb bltnoe jijtopbecteg : pou are \fixtt % 
loo&e fb;,pott Q^aK amp m^ me ; ^tn; aioap ai( t(»e rabble. 
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anttpoujfrier £"«'"'"« rfineni bet pour raunfome a Ijimsjca 
jjouna, ono aparoon foj pour fflfc, and iberrQ tome on. ^ir 
l^}opbec> pou fliall hhtljme, to tectiiit Alpjopttetd re^naioe. 

Exeunt. 

"Enm Hubert JtBarghviith three meo. 

ffuhfTt ;3pp mallf r8,31 baucftf torti pou tobat tM«rrant 3| 
liaueftrjtbis attempt; 31 pncrme bp pout beanie tountenan' 
ceB,poubat>tatbctbeotbcrtiitreimpIopet), anu fo; mp otent 
patt,3l tuoulo tfjc Si"5 tjM mane tboprtof fomc otber creca.- 
tiomt : onclp ibia is itip comfoK, lijat a Sting commautiBs^, 
tobofcpjeccptjineglcaeti o)omiitfft,cb?eainEtbtojrmtfoj tbc 
Default, Ebcrefojfiiib?[eff,Ieaiiemf,anDbereaflie toattena 
tljcaoiienturc! Qaj' toifbui tijflteiiirp,aii» wben poubeare me 
erif,GodlaucthcKing,i(fue(obatnIpfoo^b, lap bfliweeon 
>^rtt(*r,rct bini iii(bi3Cb"pjt,tobcrm (once fafi bountt) leaue 
bi'm toitb mc to fininj tbe reft. 

yitttnd»ms iDegoCttbougbloarft. Exeunt. 

HMbtrt spplo^o.toiKitpieare pourl^onourto taketbe 
benefice of tlje faitt cuentng ": 

Enter Arthur to HMbtrt dt Bur^h. 

Arthur <E!ramtrcie/;/j**ffrfo;tbpcareof!ne, 
Jnojtotobomreffraintianetolpitnotoen, 
■Cbr iop of toalfeing w fmall benefit, 
gettedl 3 take tbp offer luiibrmalltban(ie», 
3 tooulo not Imfe t be pfeafureof (be epe, 
13ut tf U mc turtcoiifi fee eper if pou can, 
^otolong tbcKing tPillbaueroe tarric (jcere. 

ffuhtt J knoiD not lpjince,ljm aaSI gefTe not long;. 
0OD fenD poll frcetiomc,anii God fauc the King, 
They ifliie forth. 

Arthur saHip botonotoCK, lB|}at map tbf* outM« 
nwflM? '^ 
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3) l)f Ipc ntc Hubert,QtMlt heepf r ijdpet iT^^H 




tSotorentrtbigfobamc mutinous app^oacl) ^H 




^ent> not to teauca bijticijeii gurltlc? life. ^^1 


^^L 


^/.if r( ^0 rii:fi,t)Epart,anD leaue tbf reft fo^ me. t s ^H 


^^m 


v^r^W d)en^r/^Nrpn[o,DeatI)Etotiitiett]incI)pfa», ^H 


^^■i 


Sdhat meandbtWs *: ©ood /f^irr; pieao tijt cafe. ^H 


^^B 


//M^frf patience )>anglo)ti,3ntiIi(I(nU)D}{)S of iDoe, ^H 


^^M 


JOatmruIUnDharlD.tiell^Qto^ortoiieticart): ,« ^H 


^^P 


3 Dirmall ule K t foi a fuiies tongue. ^^| 


^^1 


3 fajtu to ceU.G^pe fojrotn is tlje Tcudd. ^^| 


^H 


yjrr^^r. (abat.ihull J, tiif ? ^H 


^H 


Wttfrm. jgonettieSDfocatt),buttiDfn[rflofmo?ftjate, a ^H 


^H 


^ tPjatljfiiU Doome.anD mo(t tinlucKie fate : ^^| 


^H 


Drath9titr|)tarteDatmieac fofellafeafl, ^^| 


^^^ 


^eDeafe,})eatti]af,ft0|;eUtotfUtfjetrff» ^H 


^^1 


^rf/)*r aia»tl)outojoiig(Jmppout|jWitbli»?O0offMttj *o ^H 


^^1 


Ctfibe[I,tlsI)o)r(i^,nolfa^onrto[)eartt ^^| 


^^1 


^Clfaat IS it man iftt muQ neenea btoori, ^^| 


^^1 


^ttft,ant)ent9ic,[t)att^tpainetDttC([ou. ^^| 


^H 


//x^rrr 3itDiUnotcbauncrucl)Dolourtti(tf}nijitonst». +« ^^| 


^^1 


|?et mnB 31 aa tbc outrag:; uitt] tnp bann . ^^| 


^^1 


j^p btan mp beao,anD atl iii{> potocrs beCoe, ^^| 


^^1 


Q:o aioe tbr office baue at once oeniDe. ^^M 


^^1 


l^trure t^is let tcr,line0 o! treble tuoe, ^j ^^| 


^1 


Keao o^euip cbaise,ano pacson U)l)en pou ftnotii- ^H 


^H 


W*frfr* thcfrarc tocommaund tliec, as thoutendrcft our ^^H 


^^H 


quiet inmindc and tlicdiarc of our pertbn, thatpre- ^^| 


^^1 


fently vpon the receipt of our coinmaund,thou put out ii- ^^| 


H 


the eyes o[ Arthur Ptantdgintt, ^^H 


H 


fettstbeeUinents, ^^1 
Contagioue uenpmetitotUetl) m W ^cartt ^^| 


^H 


^H 


etfeatn£iiieanestopo}tri]naUt{)cuo7lti. i, ^H 


^^B 


i3nreueientmflp3!t)(tob[ar)ictbcl)eaucR0 ^^| 


1 


H 


J 



Scat, 

S8 



6% 



66 



10 



7+ 



75 



$% 



86 



90 



9b 



lioeeto oppjefTe tbeinnoreiitd tmiti^ tti^on^, 

;S^) //i«^er/,mdk0is bet(^ef )i»ui(trument 

^0 fouim tde tromp t^at caoretd \ii\\ ixmxa^ ? 

{t)eduen iDee{ies,t6e j&atnt^ doo (beo celeftiall teore^, 

^l^ep feare tfjp faU)anti q^etfiee ttitbreino^Ce, 

Cb^pknoch t^p conrctence^moottinsptttet^trc^ 

aBilImg to fence ttjee from t^c rage of bed : 

i|;>ellHiv^^^tru(t me all tbepla^ueje; of (yell 

Ipans^ on performance of tb(c( oamneo Dirde# 

tB^tifi feale^cbe marrant of t^e bodies blifle, 

Cnfurect) ^atan cbieftaine of tijp foule : 

dabfcribe not Hubert, t^m not (&od< part aluap^ 

a fpeake not oneip Co; epesptiiulenge^ 

^I;ecbtefe ntttitn t^at 31 tpoulb eniop : 

3ttt h) tljppertlLfarre beponb mp patne, 

^bp fttieete fouleia; loflfe^mo^e t^n mp epesi bafne lack; 

3 caufe tnternall^ano eternall ttn^ 

9DUiTe tUee fJubcrf,(o} tbe ta(e te iiaro, 

^0 loofe faluation fo; a EtngiS retoariu 
UMkerf {^ lo;o,& fubteo: biselUng tn tljt lanb 

3ld tpeb to ejrectttet^elicngs comntauno^ 

Arthur, TQtt ®ob commanD0,tP|iofepotoer reacfeetli Furtlycr; 

^fKtt no rommauno 0;oiilD iXsixC^ in fo^ce to titurtber* 
Hubert !J5ut f (jat fame effence Ijatft o^bainD a iato, 

Qi oearb fo; gutlt^o keepe t()e uio]tib m atne^ 
-rfr/ W % pieao not gmfete.treafonlee anb free. 
Hubert 3But ^at appeale mp lo;ib concemefl^not me- 
Arthur StSibPttboa art be (bat matft omtt tbe per iU^ 
Hubert ^yitmif S^oueraigne tooulo remit W^riittarreQ* 
Arthur ^is^ qnatreU t6 tmbaKotpeo falfe ana to^ong^ 
Hubert %\^m be tbe blameto inborn itbotb belong. 
Arthur JKHbp tbat0 to tbee if tboaa« tbep pjoceene, 

Concluoe tbeiriobgemjentttitb fobtlea bB»ie« 
Hubert ssj^p tbeuHO ejtecution can belamfitll^ 

;?!f 3!ttogei3 b(omeia(imtflt bereputeboottbtfttH 

Arthur 
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Arthnr ^e« tDJ^cte tofonue of latte in p (ace aim (ime^ 

^^e Dffentier tdconutaetiof ^t tximu 
Hubert, s^plo)D« mp Lo;D,t(»68 long eirpofful^imi, 

|)edpes op mo^e gttefe.t^an pjtomife ofrelijefre} 

jTo; iW 31 bnoto^ano (b tefolune 31 enn, 

^dat rttbie(t0 (iues on Swings commaunQB nepent^ 

31 muft not reafon tottp te te pour foe, 

^ttt DO iji£( ctiarge Gncc be commattnud it fa» 
jirthnr ^^enooo tbp (batgc^ano cbarseti ht cbp fonle 

tClitb tojiongfull perfectitfon oone tbts oaf* 

^ou rouiU'ng epe0>tobore ruprrfldeia; pe( 

;}! 000 bebolo tDttb epe$( tbat jT^aturE lent : 

^en» foojib tbe terto? of pour SSoonewfrotone, 

^0 to;ieahe mp tojong bpon tb^murcbemis 

Cbac r ob ine of pout faire veSeotng; wetn : 

let bell to tbem {m eartb tbep totft to xm) 

OBe oarhe anooirefnll gueroon fojt tbeir guplf, 
j3tid let tbe blaclt to^mentew of Deepe Tartary 

Opb^atoe tbem toitb iW tmnuteo enterp^ife^ 

3Inflt(ttng: cbangc of to^urest on cbetr fouler, 
©elap not Hkbert,mp ojifon^ areenoeo^ 
P^egin Jlp^ap tbee,teaue me of mp Ggbt : 
9l5ut to petfo;me a tra^eote tnoeese, 
Concluoe tbe period tottb a mo^tall Sab. 
Conftance faremel(>t0;meitto]tcomeatoap) 
^ake mp Difpatcb tbe ^irantjs feaffing d^« 

Hnbert ^tfaint^ilfeate^itq'confdence&tOieioeQflft 
jTamtoto 31 rap9feare tea0 it tbat ^ nameo^ 
i® p King conmiattno;!() tbat warrant feti^ me free : 
3&ut (Sod fo^btOtSianD be commaunDetb jStinjg:^, 
Cbat great CommaanDer tountercbeckgmp cbai^e, 
^t Hb^u mp banD,bemaketb foft vxj^ \)tm, 
^w curfeD toolee^our office i% eicempt, 
Cbcere tbee pongLo^tD^tbouIbaUnot loofean epe^ 
%\i(^v%\} 3! (bottiD pur cbafe tt )mxh loife of life > 
31letotbelKtng»anD fapbt^ioillid&one;, 
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Scat. 



Jdnv (It t\}t tango; tell bim titcu ace Dcao, 
(Sot in uiitij incjfoj //«*frf teas not bojtic 
'Z:i>lilinDCtlrorelampe« tljat Jf9acurepoUi(&tro, 
Arthnr Hnbert, if cuer -^rr/)«r be in (l«[e, 

JLrotu fo? anienos of tW tamn gift 
3 take tnp cpfistit b;> tbp cutteftc, 
■Cljou lentfi tbem me,3 mill not be ingtatf, 
Mutnoto p^ofvaflinntion map offeno 
'Q^{)e JlTue tltat ilip hinoncs btiDftraltte : 
Drpantve Hubert to pjeucnt the ttiojlt. 
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Exeunt. 



Enter King lohn,E(rcx,SaIisbury,Pcnbrookc. 
ZoArt jSoiD inavlilte follotnera tedeib ought btiDtm 
S-ijat map fmpfacb ija of fono ouerfigfjt ^ 
lEbeftfnchhaueftlttljcCeitiperofourfttiojtia, 
CdID terro? ScEpw^orefllon in tfieit fowlea, 
Cij«iimg tlitit oucroarmg: anoyance 
jTo; budtlmQ ivft|) fo great an ouecmatcli. 
tJtliearcijc p?ouB titlet IP^trd of /'r^^, 
Chat ulles himfelfe gcano iliiccar Dn&ec <SoD 
SlSbufieti nototutchtcentflll obfequits, 
SpalTe anc mouths mmne.Diigeanti % knota not ttidac 
'^0 eafe theLcfotulecf in painefull purgato;?, 
Cbatljaut mifcflcrrt in theft hlouti[> hjarrcs. 
I^eaco poll not lo>bs tohcn firUbfB iioltnes 
^at)titims0Df Ducrmailnccoiintof him. 
l^oto inith a taunt bauntiiig iipon htd toe? 
I^e bjBge a reafon i»I)p the Cng lith ilffe 
JDiftiamgD the liIelTefl DjMnanccof^ffmrf 
^be title (rcucrcntip might J infttw) 
became the Ein^s tbat earft haue bo^ne the IoaD> 
^\)e (lauith luf i$h[ at that controlling IpjieU: 
iSaho at hia plcafurc tempeto f Ijtin like \aKft 
^Qcarrie arnica anbangctof hta curfe, 
SSanoing their foiyleu toith h)at:rant« cf his (janti. 
;3smue(o thtn^t hots Kings in agespaft 
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Caimplp ttemttb to tfteftM of Rome) 
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i^uetuniiitoniljaufantiaftsofQiarni:. 
23ut noto fa} confirmaiion of out ^tatr. 


H 


^^^ 


^itijxatl)auepjapn^t\)tmoteti}anxaet}iullb}am(\i 


zy-^^H 


^^L 


^tiatbiiiopp^fn'e ti)£ttue tDel-gromingfiotft, 


^^1 


^^1 


3!trelIertjmeil)?oiieI)outourEerctta^eB 


^^1 


^^^ 


75e repjorlaimcD ano imtRtti IKing. 


^^1 


^^H 


7tmhrook. 2pp tiege.tliflt were to buHc men toitbiiDubt^i 


Si ^^H 


^^H 


C)iicrtaerej'ourrob]nD,p70fIiitnio,anciteitl)appIaure 


^^H 


^^H 


pour ^itie Qraces Iiaue eccljoro to tljE eart. 


^^1 


^^H 


^oDfaue tl;e iKlng,@ot] Taue DiirigiDucraigne A/)a. 


^^1 


^^H 


patooa mp fearc.mp ccnfurc Dotlj tnfer 


ff ^^H 


^^H 


I?outipiji)nfBnotDeparDtfromKE(id(lS>tatf, 


^^H 


^^1 


iMloulB lijeeo a mtittnfe in peoples inin6Es, 


^^H 


^^1 


W.W it (Iroulp mean? to Ijane pou rrotonb affaine. 


^^H 


^^^ 


y(./(« Pembr»»kf petfoimc teljat J (jaue Wo i|rs boo. 


tff ^^^1 


^^H 


djaiiknotuHnoi tuliac in&untb me to t(}ts. 


^^H 


^^1 


Effex goc in,anB lojoittgs all be gau 


^^1 


■ 


^bout tdis tafltcS mill be crauno anon. 


*j ^^H 


■ 


EnrcrthcBaftard. 


■ 


■ 


PhUif^taW netof^.feoln Dm tbc abbots cbeOe? 


f*^^^H 




arejFricw fattertbaii tlje jfSunnes are faire ? 


^^H 


^^H 


SKbat cbrerc totttj CljurcbniEii,Iiaii ibcj* goluc o? no^ 


^^H 


^^H 


CpII rac boto batb fbV office tooke effect ? 


^^H 


^^H 


/>*;/<> ;Jpplojo,jbaueperfo;mtipoarJ[)igl)iic« c5atfft; 


»r^^H 


^^H 


Cbe eafr bjeD^bbotsanii cbc bare ftDtejTriers, 


^^H 


^^H 


^Cbc flponhcs tbe ]^;io^8 anD bojp tloj'ttreD JRtinittS, 


^^H 


^^H 


^re all in beaUb.an& toere m!> Lo;iii in tnealtb. 


^^H 


^^H 


•^iW J bflU tptboe ano toloc tbeir boip boo?D8. 


js^^H 


^^H 


31 oouiit not toljen pourlpigbnes ftta mp pjije. 


^^H 


^^H 


gou map vjopo^tion all tbeir fojmn pjiBe. 


^^H 


^^H 


lohn iail)? fo.noto fo^ta it Philip as it fijouft i 


^^H 


^^H 


CbtsfniaKintnifioiiintoj^bbepttiiiiftrs, 


$s ^^1 


^^H 


Caill make tbe l^opelings e;:cemmiiRicatr, 


^^1 
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e tfntfe. 
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Curre,i)an,aitt) bjtatb out ttamnco v^ims. 




9s tbkk as baileltonfe fojc tfjc fpMniiflapp?(i«tr: 


; — : 




TPutpetaBbarmlcBantitoiihoKtcffed, 






^0 1« i\it tit^sa of d (tannons trflck 
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Dirc^arga again iltlirbatdeniema of ferauen. 


^^1 




1&0X. tDljai neuJEs els faf fEii tbtrc/'/"/^ z 


^^H 




Srf^^rri ^irangcnetoMinvLo^ti: witbtn your trtrrffo- 


^^H 




jOerr i'ww/m ifiajp^ophrt ntw fv^ong \)p, (ries, 


^^H 


fS 


ISlboretiiuinacion boilers luantPtrfi foo^l); 
€.o()ira tfee Ccnrniongibjans toitb Countcfpgffts, 
Jftjc fetfi a batf Dnto tbt 'SicloameB Dcatb, 
Ip^ffcrUicfi lio\ja long i\:it airgino ffatrlbaUlall, 


1 


10 


^iftinguifljEtti £|e moouiiig of ik&eaufns, 
<I(iuf9 limits unto liPip nupUall rpttrs, 
jFojridled) faminc,abounD«b pltntu fojtij, 
jDf farCjOf fojttinEjlife atio ticat^ be chats, 


1 


^^B ^* 


CQiiljfurbairucanccfciupleapiitapart, 
flsif t)E knta ibt cmaine nojincB of bfanen, 
jEijbcptaKegitferofaUiijE^fniniea. 
Mff Cijou (clfl me nieruaileB, tpould lijou ijatift b;ougl)t , 


1 


^^H 7jr 


COcmiftlit Ijaue queftionn bim oftlimBs lo come. (t|je man, 

BariArJ 99yloiii,3itoohca carecf tiaD3iUiilt, 
Six(9 bjouglitttje ),9^opI)Et ttitbme to (tjE tCoiirtj 
^cfiapfBmj'iojtbutattljepjeftiicctiooie! 




1 


ipleafetb )iour OigbnesJ mill call bim in . 

/oAw j?Bp flap atobiic.tott'lbauf bim bf re anon, 
^tbins oftDciftbt raflrftto bepetftrjitiD, 

£mcr the Noble s and crownc Kingy«ifctf,and then crie 
GodCaaethcKiog. 

John Xojoingjg anii frictma fuppojtetiij of car ftate. 




^^H f < 


flumirc not at tbia tinaccuHomu contfr, 

JUo? invouc tbougbta blame not tbis oaetiE of poutf . 

Cnce etc tbts time loas 31 inuefteti King, 
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gout fealtfc fiuDjnc aa JLiegtwn to onrBate j 
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"SPo (tarn tde beaucie of ourgartien plot : 

OBnt beatteitB en our conDuct rootcitg tfoence 

1!Dbe faire tncruters^bjteakers of tnojtlD^ peace, 

|}aue CO our iot^^mabe ^unCbineeljafe t^t1io}mt^ 

J^ftex tlje wbicb.to trp pour conffantte^ 

^bac notti 31 fee iis too^icbieof pour names?, 

COe crauoe once mo^e pour belps fo; to inmttya 

3nt0 tbe rl^bt cbac enute foiigbc to topark, 

i)nce Qid0 31 not oepofoe^pour fo;mer(f|0P(f , 

jf^oto tlrnce been crotoneo ano applau9el^«ingrt 

|?odr cbeereo aaion to tnttall tne fo, 

3lnff r0 afTureo toitnee of pour Ioue5 

Jflno btnos meouertna jKtnglpcare 

^0 renoer loue mittj toueiretnarDs of too^fi; 

^0 baltance ootone requitall to tbe fttIL 

3$iit tbankes tbe lobUe^tbanhe^ lo^bingei to pou an : 

^fke me ano bfe me.trp me ano Qnbe me poutios* 

E/frx ^ boon mp Lo;&,at bauntage of pour \»o}W 
SJHeaflte to gueroon all our lopalttM^ 
rPembrooke lUSXt take tbe time pour It)tg(ine0 bioi^b^ adkt: 
pleafe it pott0raunt»pou make pour p^omiTegooD^ 
HSXi^ (efTer loiTe tban one fuperfl[uou0 baire 
"El^t not rememb^eo falletb from pourbean^ 

lohn J9^p mojib \A pafl^,receme pour bmne mpXojbiBf^ 
(taxbac map it be 'i afke tt*anii it \a pount. 

Ejfex CQe craue mp Lo;to,to pleaTe tl^e CommofiK tDftl|) 
Cbe (ibertje of laote Confldnce ^onne t 
aUbofe Durance barkenet^ pour it)tg^neg rtslbt» 
Sin it pou kept btm p){foner,cot(re enb 
^our felfe mere ooubtfull of t^e tbmg pou l^aue^ 
Dtfrntirebtm tbence,pourI|;)^bne0neHie0not feare^ 
^toice bp confenc pou are p^oclatmb our JKtnff# 

Pembrooke %\ifi if pott graunt, toere all bn to pour j:ooD : 
ftn Cmplepeople mufepou keepe bfm efofe. 
hhn ^nci»o;b9^«terearcbttib^centerofmptl^ou0bt«, 

<$ % Confirm 
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"LJohn 
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ConBrminff marram of poor lojjaltiM, 




SMfmilTf poucroutiffUjflDaj' mpttatf, 




let /"in coo nothing but bp pour confrntB. 






JiUljp IjoW noM /'Wiy.TDliat r^taaf i« tbiu ; 


1 


■ "' 


QUlip cafls tbou tip c^p cpes to ^eaurn fo \ 
There ihc fiuc Mcwncs appcarc. 

B^ftArd ■&ce,rEcmplo?D OraiiBf apparitfon*. 
eUuncins mine epc to Tec tbe Diaoem 
plactcfaptfef BiOjopsoR pour Ipt'sbucB dean, 
jTrom foo^djagloomif ciouor, Wt\}CUttaintUtit 
Difplflitihtfelfe,3iroDaiiilperpiEti 
Jtiuc il^oonpfl teflcctiog, as |iou fa tijtmnoXo : 
C£ueiiintl;emomrmtljai t|}cCcoiDnrUiaaplatie 


1 


^^m 131 


©an tliep appeai:E,bolDm(i;iI)eeo«rftpow Per . 

hbn CtnfeatmistitpojtfntitljtfeappatitionB, 
tlnbrualingiiffi, forerunners of euenr, 
lajffagtrs of Itrange tirroj to ttje toojlD r 


1 




BelttUf me 1o?db tbc obita fearcs mtmtu\j, 
Fht/iptboM toloaimafmeof SBK^atslM, 
jrcicd in tlienian to oeftant of tbis fljoto. 
Ptmbrooks %\!t IjcaucnB froiDHc ttpon iljc niifuiUarttL 


I 


■ ,. 


J[Q3[]tnbiitiip;oDig[Qusl)RnccuffoTiiD(jgnrs 
Ctjep fpot tijeir fuperflties tticlj fuel) toonoer. 

Effex ■BefDjctbeiuinei8of/f''«/i/r»», 
^ucI)^etfo}Bti;irrett](€nGgnesofbistD}atf? 
Gfia t fjaancb to Ddtrop tbe fauItfuU Coione, 

Enter the Baflard with the Prophet. 

lehn 3i«tlj««t&eman^ 

•Safiard atismplojD. 

lohn ip^opbetofprn^ez/oyfoa Jjearetljctiact, 
Cbat taltulatn of man? ttjingfi to ramc : 
aUbo ftp a power rr pirate toftlj (jtaHenii'^ift 

Cantt 


1 
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Canit blab tbe counrell of tbp flpakcrs mid. 
3If fame be tcuE,o? trutli be to^ongb bp t^f e. 
•Dccife ircp pitting uibat ti)t(t fiue ^ooney 
jpoitcm)ti)iB?CIj'me,ifr(icpp;iefagcatalI. 

%i)y Diutnaiion tak* a true eSta, 
aic fjonour ttiee alioue all fartijip mtn. 
i'f/fr ?I:.^)c^kic^DlJerei^tbefc3^oonfBba«ftefi&encF, 

lP;(rE11tfEl] Ti^met^t^ttattJl^feiropalti, 

ailbrre fite tl)c ]pcipc in all Ijte I)oI)> pampe, 
jroto;coftt)E90ooneBp;efemfotti?eJpjoii[ticefl, 

^Ijat bcarc ibe cokcof p)outi commaunBtns ^pwp, , 

^iit) tlann in frate ta tf mpt clic Ipjclatcecurfe. 

SI;crmaUc(t9t3aonrtbatu>birlesaboucci)etelI, 

3li)i patient of i be place be bolDs tuifb ibeni, 

Dotb fipre foojtl) tbia 31 la»o ^/i^jaw, 

^Ibo gins to ko]ne tbe ^ca ano ^tate of^me^ 

and feekPB to (bun ibc«Etii(te of tbejpopr : 

^bie fijoteea tbf btauen.anti tbwil Qod Quetre 

3|s SgureD in tbtfc apparitions. 

loha m])y tbeu it reemes tbe beaue ns fmile an W, 
Otuiug applaufe foj Icauiug of tbf ipopf . 
IBuc fo? tbcp (bounce in our 9I9moiart, 
Ddd rbep f ffert no pjiuacc gtoiuing in 
Co bcinflictrt) on lisin tbis Clymf: 

Peter -aijc s^ooiiEs efffitno mojc tban tobatj falD : 
^utonfomeotbcrltnoiiilttigctbat^baue 
IBy nip pjcfciciKE,erc afccniton Dap 
!^aiieb;ougbttbc^unnc bntoWabfiwlUjeigbf* 
®fCtoVDne,€liatc,antiKopaiUignilir, 
Cbotifijalc be tleane oifpoplo ano nifpolTfrt, 

/<.fc« jalCcDjcamer.pcritbtDitb tbptmttbrtnetoep, 
aillninetboutDounofiiiictoitbtbpfallacieft'. 
3fitbetrut,»pefojtbptitiingspiict; 
3f ralfc^fo; fearing me tnitb baine fuppore t 
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— ^to^^ 

]pence tottb t|e W^^AfiXii nantneD fecrr tarie. 
Lock l^cm bpfttte : fo) bp mpfaitb 31 ftaieare^ 
Zxat c} not trne^^edXIi^^rD (ball not Itur« 
n^efo^e 9fcen(ion ba?:uibo QniulDbe caure ^txtol't 
Cttt off (be caufe ano tiien tbe effett tstU ope* 
^at,tttt,mp metct'e ftrue^; to maime mp frlfe, 
%^ rote bott) Itue^from tobence ti^efe t^;ne? ^{fn; bp^ 
anbmp p^omtre paSfo) W beiiurp : 
jfrottine fnenbs^faile faitir^tbe btueU goe tttt^anj 
^beb;at (ball Dpe>tiiat ternfies me tbttd«. 
Fembr0$ks anb f#r^ 31 recall mp graontj 
31 iDtil not bap pottt fauouc^ ^ii% mp feare : 
jSap murmur Dot»mp toil! Is latu enou0b» 
SlouepottttelUbutif 31 loubepoubetter^ 
31 ttioulb not bup it to(t|i mif biTcoment. 

Ipoto nott.bibac netnestttt^t^ee. 

HnlHTt Jccojbingtopottri^tfi^iiejsffncktcommaunb 
^tmf; Arthurs epes are bltnbeb anb ejctimt. 

fohn m\jf (ojthm i)t m^ fttle t^ cromne^but neuer fa it. 

Hnbert jf^o) Tee noj (liele^fo) of tbe tmtmt paine, 
^Slttbtn one liottierpue ^ bp tfje 0&OS4 

John &!2tiatt0 be beabl^ 

Hnbert !^ei>mpl0^^ 

lohn %\jKn ttftb \m bpe mp carecf^ 
-E#j? jaoto iop betioe tjip foule* 
Temir0ol{e ^nbbeauensreuengfet^jpbeatb^ 
Effex m\)at &aue pou bone mp lo;ib i" WiM euer ibearb 
jgt Deebeof mo;e inhumane confeqnence ? 
^our foe0 ttiH curfe,pour frtenod mill crte reuenge^ 
SlnMnDlp rajj:e mo;e rougb (ban jSojtdern totube^ 
Co cbrp tbebeauttrof fo fmeete a flotoer. 
WiW bope in w fojt rhercte on a fault, 
SXtbeakinfman bpe^es mtttiout impeacb of caufe> 
SiB pou baue bone, Co come to c^etre pou i»Ub, 
C^bepfltQKUInenerberattmeinmptefti^f Exeunt. 

/0lm 



K.John 



^55. 

KJohn o c^ ^ 

jp ^ Uhn 3in^ ate pau gone ? %lf2 oiuell be fwtgoiit t «27^^^^™ 

3^}ool^lKebeto 80 ppttare to b^aueme To : 
^dtt(te,bnciuiU,cbeciier0 ofmp VottU 
^our tongues giue enge Ditto tbefatalllftftifei 23^7 

Cbat (ball baue paiTage tb^ougb poui* trattrott tbjtoat?^ 
;Bttt bu(bt,b;teatb not Irnggfi xm^h to foone ab;oab> 
X^tad (imep^euenttbe tlTueof tbpreacb 
j4rthur i0 oeaD^SI tbere tbe co;|{e f^xuxota t %u 

y^vx tPbtle be Uuoe^tbe Danger boastbemo^e; 
j^t0 oeatb batb freed me from a tboufano fearer, 
3ut tt bacb purcbaff me ten timed ten tboufanti foeil^ 
^bP an \^ one,rucb luck %^\{ baitnt bt0game> %^8 

%t^ mbome tbe Dtuell ouies an open lliame ; 
ilptd life a roe tbat leutlo at mp crotone* 
4^10 oeatb a frame to pull mp builotng oolnne^ 
W^ tbougbt0 barpt aill on quiet bp \^% emi> 2^5^ 

Uilbo Ituing apmeo (b^ottolp at vxp roome : 
3^ttt to pjteuf nt tbat plea ttotre toasjS crotuno^ 
"^tttce oto xa^ rubiea0rt0edre me fealtie, 
^nb tn VX2 confctence (ouoe me a0 tbeir ttege, %^6 

^n ttbofe Defence tbep tooulD baue paiimD tbetr Kuecit 
39ut notai tbepfl;un me za a ^erpentg fttng^ 
Qi tragtch 9:p;iant flterne ano ptttled) 
i9inDnotatutefoUo\p %^ixzxhhn. %so 

TSwL 15tttcber,blou9fttcfcer anD murtberer^ 
tdbatipianet gouerntre mpnatmitte, 
^0 boDe me^oueratgne tppe0 of bigb eSate^ 
^ interlacte tettb inrHifb Difcontent, ^^^^ 

HBberetnfell furie batb no tfttereS^ 
CurS be tbe Croione cbtefe antbo? ofmp care^ 
jQap curft mp ttrill tbat mate tbe Crotone mp rare : 
Curd be mp birtbDap,cnrft ten timeia; tbe toombe %3s 

%M^i peelDeD me alme into tbe Uio;Id^ 
^rt tbott tbere btnafne>4^iirie0battnttbee(hll, 
4ro) billtng &tm to|^m all t^ ttD)lD iathent?^ %6i 



jipentetDlti)tbeSinittI)>n«oamnebrrcrttarie. 

Lock Ijim bpfiite = foj bp mpfaittj 3 Tiijcare, 

llnie 0} not truc,tl)eCiUi??arti fljall not litic . 

3?efo)f afcenfion Bapjwlja ftoulti (jr cnufc tjtirof i: 

Cut off tlje Eflufe am then tlje tSta toil( opr. 

?[.ut,tur,mp meicic femcB to maitnc tup feift, 

121^ xtate DOtt} liue.fram u>l]enre tVf fe t\30jnt9 fplfns bPi 

31 flflomp pjonufc paftfoj bis Cf liurp : 

jfroU)nefi'irntiS3fat[ffattl),c|)eiiiuellgflei]att{)an, 

^be tijat (Tjail Df ?,t(iat terrififs mc tbufl, 

Pfwtrotft'anti^i?"- 3] recall mpgraunt, 

31 tDtU not bup pout rauDura tui t^ mp feert : 

j(%ip murmut niit,mp uiill is latu enougb* 

31 loue pou uelUbut if 31 louor poubrtrer, 

a iDouiti not bup it mitl) mp nircomtnt* 

'Enter ffitbert. 
poUi notti,te[)at netoesiiiU^tbrei 

Miibtrt ^tcojoing to paut j^i'sfiiieanrictttcommaunti 
^oas-^r/huri epea act blinBcti ann eptintt. 

ftha (tiitirp fo.tljCR fic map ittle cIk cTotiine,but netict (a it. 

Hnhert isoj fee 110? fele.fo) of cbe crttcame paine, 
S2Ittbin ane {loteer g:auc be bp t^e 6&aS. 

^<>6n SH^ac ts ^e oeaD ^ 

Hubert I^Cl's mpto^B. 

/oiff Cbenuift(i!]imDpcmpfHtE«. 
fj/f* j3oto iopbeiiDctljpfouIc, 
I'tnJtraek^e ^nobMuens reuEijje ((jpucatt), 
Ejjex asibflt baue pou done mp tojo .■* aBaa tun ^earft 
3 Dcncof mojE itibumane confequcnce / 
^our foes toiH curfe.poiir friciioa toiU ctic reuptigc 
JliiitinDlp rage mo;p rcuglj cban jSojt&HntoinDe, 
C^o cbip tbc bf aitti t of fo fror tte a flou«c- 
C&lb^t l)ope in bs To; mere te or a fault, 
attl&mkinrmanopesitoitUoutimpear^ofcauff, 
Sis pou I)Bue none. To rotne to cbsf e pou biitb, 
C()egtiUtQMtlfneUK-tiFra0mftRmpcettl). Exeunt 



K.Jolm 



K^John 



hhn ant ace pou gone i> CliettiudlbepourguiBft 
Jp^onoHftttsaflpDuarctobjauempfo; 
&flU(ic,unciuitI,cbeckcrs of mp will. 
JDourtonguesgmceDgEbntot^efataliftntff t 
'Ebat fbal[ Ijaue pdffasc cb^augl) pour tr&inaaet\})oatv>, 
^Sni Imn;t,b;eatlj not buQ;gg iso^Qfl to foone abjoaD, 
Xwll ttmepjmenuljc iITue of tbp teaffj 
j4rthuris cicaD,31 cljtrctljc CD?|icgrflwe#: 
3Bm aibile bcUutie^tbe oangcctoaBtbcmoje; 
i^i0 tea tb Ijatt) frteb me frem a efiouranD fearer, 
;But ic bad] purcljall me ten times ten tboufanD foc0. 
^Ib^alltaoncfiicbluchlballbaumtitsgame, 
^0 to^omeibecimtU aiucs an opcnOjame ; 
1)319 life a foe (bat leutlo at mp ctotone, 
i^ifi seatb afiamc to pull mp btitlaing Dotonrt 
Spp tboug^tBbarpt ftili on quiet bp \)te enti, 
UX\3o liuing; apmts Q;;otinIpat mp roome : 
!$uttop;eurntiijatpleattDi[eii]afijJleToteno, 
%'cDkt m mp rubieasfueaEc mc fealtte, 
^noinrnprotifcimeetouoemeastbetrUcge, 
;3IniPboreDefeni:ecbtpt&ou(Dbauepa\Dntitt)ei[Ifuetf* 
:]5ucnoiiitbepn;immea6a&etpentaatiis, 
3. tragich Ep;tatit tlerne anfi picileit, 
antJtioEa title folfoto snftec/o*»«. 
IBat ■Buitljer.btouDfutAer anc mtirtbcrcr, 
{ini)atlplane( goueni&c mpnattuitie, 
%Q botJt me foueraigtie tppea of ^igb eUace, 
^tnterlaccctDicbbelliUjsircontenc, 
jraJbcreinfeU furie batb no intetett. 
Curit be tlje Croiune e Ipefc autbo? of mp care, 
jaap ciitft mp toill tbat mane tbe Croiaine mp rare : 
Curltbe mp biitbuap.cuttl ten times tbe toombe 
^bat peeltieo me aliue into cbe Uiojitr. 
Sltt tbou tbere billainr, jf uries Ijaunt tbeeOtlf, 
SO] killing &im istiom all t|)e UoiiQ lamratu. 
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^L 


efiarginBonliueareflarDtoBoot&riicrtC. 




^H 


/*/"» 9bDiill contcipKBpcfljant knotofltdounot. 




^H, 


3it UjaaflDamneo cpcctalJlP ojede : 




^H 


^bomiT mr afealf ^ jdDIj bill3mr,botl) out TouIm 
tpaue foi oe tbcir rrreDomc to t^c td^ail of tiell, 
fUnoer tfieloarranc o( ttat currco fcale. 
^ence m'llatne,bang t}}^ it\ie,ano(ap in bfll 


i 


^H 


trhat 31 am rDinming foja kiiigDomr ibrrc- 

Hxtert S(>p Lo;ii atctriD tlie bappie tale 3! tell 
jFo? brawns bcaUb fentt ^adjan pathing hence 
^hat inlliffdtcfi pouri^jigiinrfl to Brfpalic. 


1 


■ " 


3f yifthH'fUiitii be Dtrmnll co bebearo, 
VanDie ibc ticmrs fa; tumors of ttntrutb : 
i)elmeBmplojDtl)eftt»Eetertpouc()almea 
3]n beaiib.luitl) f pCgl]i,not a Ijairc amtffe* 


1 


^^V ilB 


«Dbi6baritaokewgojftomtljiflfo?lnartibanli, 
epakingutoeakctDetccucepourcharffC. 

^"J'" ilinbacliueQbe'-.^benrtDreteljoiiecoiiieljointasen, 
iCbafc btncc Derpaire,tt)epnruepit fo} ^ell. 


I 


^^H iu 


it)pe liuberc^i^ii tbf fc liDmjr* to mp lojin 
ttbac tb;o!) in padions fo; pong: t^rthumai^ 

^tbe tBilljeD miaes of y:^«A«« Ijappp ^ealtt). 

J ffcf mp ff Ife.jbt lopfulrt manalfae 

%o ftojieouirbigneaVupporeDtrtme. Exeunt. 

The ende of thefirft pait. 
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